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                                                                Originally scored for SATB Chorus, Clarinet, Cello, and Piano
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V’higad’ta L’vincha (And You Shall Tell Your Child) was composed in 1996 for the Syracuse Children’s Chorus, Barbara Tagg, 
founder and director, and was commissioned by the Chorus as part of the “Commissioning Music/USA” program of Meet The 
Composer and the National Endowment for the Arts, with support from the Helen F. Whitaker Fund.  As the transmission of 
the Passover story from one generation to another is a central theme of the Haggadah and of the piece, it felt most fitting to 
compose a setting of these texts in a work written for this wonderful children’s chorus. 
 
V’higad’ta L’vincha is a joyful 16-minute piece celebrating Passover, in a setting of key passages from the Passover Hagadah. 
The Haggadah, or “telling,” is the text that is used at the Seder, the family meal—full of discussion, ceremony, and song—that 
is the central feature of the Passover celebration of freedom and rejoicing. One of the most significant themes of the Passover 
celebration, emphasized in Cohen’s choices of texts for the piece, is that we all must experience the story of the deliverance 
from slavery as if we ourselves had lived through it; we must then tell our children that story so as to pass it down, vividly, 
from one generation to the next.  
 
The piece begins with a chant-like setting of the Biblical verse that instructs us to tell our children the story of the Exodus, 
and then moves, as does the Haggadah, from the oppression of slavery to the joy of deliverance. That joy is expressed especially 
in the famous text “Dayeinu” (“It would have been enough…”), set here as a lively dance, and in the final “L’fichach,” 
(“Therefore we should thank”) which gives gratitude to God in a procession which grows from a quiet beginning to an 
exuberant conclusion. 
 
Available in versions for SSA chorus and for SATB chorus, V’higad’ta L’vincha was originally written with an ensemble of 
clarinet, cello, and piano, but can also be performed with just piano accompaniment. Several movements of the piece, 
particularly “Dayeinu” and “L’fichach,” are often performed as individual movements. 
 

            

       

                
             
          

       

            
       

           
       

                
             

               
             

               
             

               
                            

             

A recording of the original version for treble chorus—performed by the Syracuse Children’s chorus, Barbara Tagg,  
conductor—is available on the album Generations: Music of Gerald Cohen (New World Records, NWCR879).
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*The soloist may be sung by any voice part. Alternatively, the first movement and the solos in 
the fourth and fifth movements may be sung in unison by the soprano and alto sections.

© 1996 by Gerald Cohen 
www.geraldcohenmusic.com
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