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Conversation on a Train

Wouldn’t it be just my luck that she’d be on this train,
Sitting by the only empty seat.

But between the rally and my walk here in the rain

I really had to get off of my feet. So here we are...

With a true and righteous pen the battle lines were drawn
God and country, women, children, rights, and sin,

You and I locked eyes across the crowded courthouse lawn:
The fight was on and you and I were in. So here we are...

We’ve been riding half an hour now, trying not to touch,
Well aware we’ve got no common ground.

But I’m just as tired of this silent, angry clutch

As of all the fury and the sound.

So here we are...

None of us expected such a downpour. Can we agree on that?

Not the weather we came into town for. Can we agree on that?
Here’s a picture of my youngest boy, he just turned three last May,
Getting all dressed up in daddy’s shoes and hat.

I wish every child could know such love and laughter.

Can we agree on that?

Everyone deserves a job that feeds them. Can we agree on that?

And a sense of right and wrong that leads them. Can we agree on that?
If you ask a dozen women why they wouldn’t want a child,

And ten of them say, “Where’s the money at?”

I suspect that’s something both of us find troubling.

Yes, let’s agree on that.

When the howling of the wolf drowns out every other voice,
The miracle of life brings little reason to rejoice.

Oh that ain’t no kind of life,

and Lord have mercy that’s no choice —

Can we agree that this is not how things should be?

Tearing down each other leads us nowhere. Can we agree on that?
And we both love life, so let’s not go there. Yes, let’s agree on that.
We can hem and haw and hammer, we can legislate and ban,

And fan the flames of this unholy spat,

Or for once we could be listening more than shouting...

So here we are. Yes, here we are.
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This song is the story of a conversation.
Feel free to play with dynamics, vocal nuances, cutoffs, pedaling, etc. in order to tell this story well.
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Vocal Music by Elizabeth Alexander

A Garret of Old Playthings (Carl Sandburg)
high voice, piano

A Love Like That (Hafiz/Ladinsky)
low voice / medium voice / high voice, piano

Conversation on a Train (Elizabeth Alexander)
Duet: low voice & medium voice, piano

Die Gedanken Sind Frei (German protest song, arr. Alexander)
Duet: low voice & high voice / 2 medium voices, piano

Grace (Elizabeth Alexander)
low voice / medium voice / high voice, piano

| Write This Poem Out of Darkness (George Ella Lyon)
Trio: low, medium & high voices, flute, violin, piano

I'll Tell You a Story, then... (Nancy White)
low voice / medium voice / high voice, piano

Infant Holy, Infant Lowly (Polish carol, arr. Alexander)
Trio: low, medium & high voices a cappella

Jo! (The Edict of Torda)
Trio: low, medium & high voices a cappella

My Aunt Gives Me a Clarinet Lesson (Gregory Djanikian)
soprano, flute, clarinet, violin, cello, piano, percussion

No One Gets a Program (Dutch proverb, Elizabeth Alexander)
Duet: low voice & medium voice, piano

No Ordinary Song (Elizabeth Alexander)
medium voice, piano

Oath Taking (Opal Palmer Adisa)
high voice, piano

On the Edge of the Water (Elizabeth Alexander)
low voice, piano

Sleep Song (Ann Silsbee)
low voice / medium voice / high voice, piano

The Eternal One (Ralph Waldo Emerson)
low voice / medium voice / high voice, piano

The Gospel Isn’t Written in the Bible Alone (Elizabeth Alexander)
low voice / medium- high voice, piano

Trouble in a Minnesota Town (Neal Bowers)
medium voice / high voice, piano
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