
Julio Morales

Un Jardín 
(A Garden) 

for 2-part treble voices, piano and double bass

Un Jardín (A Garden)	 Julio Morales	 pdf download $2.15 
GP-M016		 printed $3.85
2-part treble, piano, double bass

www.graphitepublishing.com



Text: 
 
Soñé con un jardín,    
vi animales maravillosos. 
De pronto ví algo hermoso,   
era algo especial,    
era una mariposa.   
 
Fui a verla, era preciosa, 
y corrí alrededor del mundo,   
la perseguí por el cielo, 
vi las estrellas, vi la luna. 
 
Vi el mundo y su maravilla,   
Es hermoso tal y como es,   
Ese fue mi jardín perfecto.   
Ese fue mi jardín perfecto.  
 
	 - María Fernanda Carranza Jimenez

Translation: 
 
I dreamt of a garden,
I saw marvelous animals,
Suddenly I saw something beautiful,
It was something special,
It was a butterfly.

I went to see it, it was precious,
And I ran around the world,
I chased it through the sky,
I saw the stars, I saw the moon,

I saw the world and its wonder,
It is beautiful just as it is,
That was my perfect garden.
That was my perfect garden.

From the Composer:  

“A Garden” was composed with the support of the 
Cantaré Project in Chicago 2020, for the Hanson Park 
Elementary Choir, a group brimming with charisma 
and contagious energy, conducted by Jeff Schaller, 
who is not only their music teacher but also a talented 
double bassist. For this ensemble, an effort was made 
to establish a bridge between the children of Veracruz 
and those of Chicago, sharing the universal wonder 
of childhood regardless of language or culture. This 
led to the introduction of María Fernanda Carranza 
Jimenez, a six-year-old girl from Veracruz, who in her 
poem describes a dream in which she associates her 
recently deceased grandfather with a butterfly that 
shows her the wonders of nature. Through this text, 
filled with innocence and awe, she reflects a child’s 
vision of discovering beauty in every corner of the 
world.

For the performance, the music strives to capture 
the essence of innocence and the dreamlike nature 
of the vision through gentle arpeggios on the piano 
and delicate melodies on the double bass. It is 
suggested that the young singers employ a very light 
tone in their voices. At the beginning of the piece, 
it is recommended to incorporate the sounds of 
small birds to maintain the tranquility that might be 
experienced in a home garden. 
 
	 - Julio Morales
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
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

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
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











 

 



  



 




 


 



  


 




 


  


 



   




 

  


   


 

 




 


A La ra ra ra ra ra ra ra
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
          

           



 




  


   

 


 

 








 

 
 


 

 



   


 

 


    







 




 

- - - - - - - - -Fuí a ver la, e ra pre cio sa, y co rrí al re de dor del mun do, la

legato
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 

 



 

 

 



 



 






     






 




 

- - - - - - - - -per se guí por el cie lo, ví las es tre llas, ví la lu na, ví el mun do y su ma ra

S

D.B.




74

 

          


  

 

 

  




   






      


 

 




   
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

 

 



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



 

 


 








 


 



  


   





 




 



- - - - - - - -vi lla, es her mo so tal y co mo es. E se fue mi jar dín per fec to.
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
 

 

 

 

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 

 




   






 

 
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

- - - - - -E se fue mi jar dín per fec to, per fec to,
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
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
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
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
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

rit.
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Other works for treble voices from Graphite: 
 

	 Eric William Barnum	 GP-B012	 Spark	 SSAA (div), a cappella	  
	 Eric William Barnum	 GP-B015	 Heaven Full of Stars	 SSAA, a cappella	  
	 B.E. Boykin	 GP-B019	 Stardust	 SSA, piano, djembe
	 B.E. Boykin	 GP-B020	 O Magnum Mysterium	 SSAA a cappella
	 B.E. Boykin	 GP-B021	 Ave Maria	 SSAA a cappella
	 Jenni Brandon	 GP-B013	 Breakable	 SA, piano 
	 Jennifer Lucy Cook	 GP-C010	 Over and Over	 SSAA with TBB and/or synth
	 Jennifer Lucy Cook	 GP-C012.5	 How Can I Keep From Singing	 2-part treble, piano
	 Dessa & Jocelyn Hagen	 GP-D023.3	 Controlled Burn	 SSA, string quartet, piano
	 Christine Donkin	 GP-D024	 Autumn colours in the canal	 SSAA, piano
	 Martha Hill Duncan	 GP-D002	 Songs of Tekahionwake (2 songs)	 SSA, piano, hand drum; SSSSAA, a cappella 
	 Martha Hill Duncan	 GP-D022	 Step to the Fiddle	 2-part treble, piano 
	 Jocelyn Hagen	 GP-H011	 I Started Out Singing	 3-part treble, piano 
	 Jocelyn Hagen	 GP-H009	 Ave Maris Stella	 SSSSAA, a cappella	  
	 Jocelyn Hagen	 GP-H017	 Starting Now	 SSAA, piano	  
	 Hagen & Takach	 GP-N001.1	 Havaa’s Lullaby	 2-part treble, a cappella 
	 Isaac Lovedahl	 GP-L001	 Behind the Mountain	 3-part round for equal voices
	 Luke Mayernik	 GP-M006	 A Round for Hidegard	 7 treble voices, viola, cello, percussion	
	 Julio Morales	 GP-M014	 Invitación	 2-part treble, piano	  
	 Julio Morales	 GP-M016-1	 Un Jardín	 2-part treble, piano	  
	 Paul John Rudoi	 GP-R012.1	 For the Beauty of the Earth	 SSAA, a cappella
	 Paul John Rudoi	 GP-R013.1	 Gamaya	 equal voices, opt. djembe	  
	 Paul John Rudoi	 GP-R017.1	 If I Were a Dog	 SSA, piano 
	 Paul John Rudoi	 GP-R020.1	 Two Old Crows	 SSA, piano, violin 
	 Timothy C. Takach	 GP-T015	 She Tore a Map	 SA, piano
	 Timothy C. Takach	 GP-T018.1	 Mantra	 SSA, piano 
	 Timothy C. Takach	 GP-T024	 She Does Not Let Go	 2-part treble, piano
	 Timothy C. Takach	 GP-T025.5 	 Outshine	 SA, piano
	 Ellen Gilson Voth	 GP-V003	 Standing Tall	 SA, piano
	 Ellen Gilson Voth	 GP-V003.4	 Standing Tall	 SSAA, piano
	 Dale Warland	 GP-W004	 Sed Amore	 SA div, piano 
 

	 Albert Pinsonneault	 GP-P001.1	 Intonation: Choral Exercises (2nd edition)	 all voices 

More pieces available  for treble voices from the Lorelei Ensemble and Compose Like a Girl series!


