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INSTRUMENTATION

SATB (divisi)

Cello, optional

Percussion (one player), optional
Concert bass drum, floor tom (low thuddy), medium tom, suspended cymbal, and hi-hat. Other
small miscellaneous percussion may be used for specified atmospheric improvisatory sections.

Percussion map:

*
]| > [
Concert |Floor toml |Medjum toml |Hi-hat| |Susp. Cymbal
bass drum
PROGRAM NOTE

Hurricane 1s the opening movement of Unsung: If the Earth Could Sing, a five-movement environmentally
inspired choral cycle and collaboration between composer Katerina Gimon,; poet Lauren Peat, and
conductor Elise Naccarato. Unsung centers around the question “if the earth could sing, what would it tell
us”’? The environmental crisis has been called the “biggest threat modern humans have ever faced” (United
Nations, 2021) and Unsung aims to shed light on its impact on Canadian landscapes in particular, using
choral music as a form of advocacy and a voice for change. Each movement of Unsung focuses on a different
geographic region of Canada, moving loosely from East to West, and is sung from the perspective of the
landscape or weather event (in the case of Hurricane).

The powertful first movement, Hurricane, speaks to the worsening hurricane impacts on the Canadian East
Coast and their ever-increasing destruction. Mirroring the progression of a storm, the music spirals and

grows into a powerful, rhythmic, fury, as we move toward land and ultimately enter the eye of the storm.

For more about Unsung and Hurricane visit: www.katerinagimon.com/unsung.

The creation of this work was made possible by % Canada Council Conseil des arts
the support of the Canada Council for the Arts. B> for the Arts du Canada
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PERFORMANCE INSTRUCTIONS

Amplification:
e TFor optimal balance (especially with larger choirs) amplification of the cello is recommended.

e TFor the spoken solos, amplification is encouraged. Alternatively, if desired the spoken solos may
be pre-recorded and played through loudspeakers.

Movement and staging:

e Through not required, movement and staging for this work are encouraged. For inspiration,
please see Myriad Ensemble’s videos of Unsung on their You'T'ube channel.

Body percussion:

e Hurnicane includes a stomping part. Please feel free to omit or embellish this part to-work best for
your group, staging, performance space, etc.

Chaos group:

e Group size: This group should be about 4-8 singers (depending on the size of the choir) and
include Speaker 1, Speaker 2, as well as a Soloist (who has a great scream for the final cutoff).

e Instructions: Singers should enter one by one, interspersing speech, shouts, laughter, walils, etc.
beginning sparsely and gradually increasing activity to rehearsal E (cutoff by one singer
screaming). The goal is to help create an overall chaotic texture in this section, which builds to a
cacophonous wall of sound (when we reach the eye of the storm atrehearsal E). All singers, except
for one (Speaker 1), should source words from the left side of Lauren's poem from “we need an
eye” onwards (see the poem on the following pages). Speaker 1 should use the text on the right
side from “only a question” onwards. The text can be fragmented, repeated, broken down into its
smallest components, extended, morphed into cries, etc.

TEXT

Please see the following two pages to read the text in its original formatting.
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THE ATLANTIC PROVINCES
HURRICANE:
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SOLITARY SPEAKER:

(what we’re seeing are

tropical depressions

coalescing)

(what we’re seeing

what we’re seeing is

a tropical storm
moving toward

the coast)

(only a question of —

time)

(stand-by) (stand-by)

(do you read me?)

(can you
hear me?)

time to
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SPOKEN INTERLUDE

EYE OF THE STORM:

Destruction? Well, you’d know all about that.
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dynamic, poignant, and eclectic compositional style. Her music has been described as
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Hurricane
Mvt. 1 from Unsung: If the Earth Could Sing

Lauren Peat Katerina Gimon
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* Singers and percussionist should improvise a rainstorm soundscape that foreshadows the arrival of the hurricane. For the choir: sounds could include snaps, tongue clicks,
pops, patting thighs, rain sticks, and / or small handheld percussion. For the percussionist, see your part for examples of sounds.

Music © Katerina Gimon 2025 | Text © Lauren Peat, 2020

www.katerinagimon.com



9 Hurricane

S
A
Come to - geth - er, come to - geth - er
T In Spoken solo 1: ’
Py What we're seeing is a tropical storm movmg toward the coast
v o o tWhat we're sceing... \
b b )
— Q)
T - S & S »

N CERE 0= 3 = 5
E—_— 2% 24 i € € 2
~

Mm
J=92 o
= —<Z
(C\ 4 ﬁ % © [) T ﬁ' .\" %
Ve |9=% = 3 : ¢ ! 4
pr
Perc. |in
8
TR mp ~
A | ] ! — <p— < N—39— ] — 1
R — — e — — — S —— " 2, o= N
ry)  — . el o C E—

S come_____ < to-geth-e___ to - geth - er
bt | | RN,
-%3% \Z {2 |

p s 4 i ~

A | A ; : P Pu— ) J— . — 1
S —— i — = |

T ([l
g g—o S F g —

B 17724 % % H ! |
)

Mm Oh,
ot " e —— —
ve [9ttg=s e e : —
L (— 3 L — o — 1 1
—_—
Perc. N

7J



Hurricane

4
™

— r-/
(5]
ﬁ :
] =
m ~t
o0
|| 1
L 2
Hi, o s
-kH.er m A HER m s ~t
° WAS AN S 2
. A . O .
TTRA S X ™~ X 3 X__ QL] |ax al .
U = L i LT
a o N
T~ . =
.k!.v 5 .—iE (@) | 1B
= e I
TN ©
& i
1
pr.da m
g ; q
A5 D M O ol
L] S L
—— r’
L
1
<
N
(5]
&
| | 1
LT o .
Q
TTRA E o 5
g ) & 41 § . .
I~ TTR/A S AL S QL Qll
——t r\/
(5]
1
<=
-
5]
on
Pam n_u "
e
=
AE i . ’
N T N s QL al]
— rw,
(5]
77 1
] =
tulv. ~t
on
1
L
o e o
m f m m m At
M o o ) <
R i - ||| & 1| |\
- 3 X__ S |/ ASx_ AR Ox D S X e\ ol 2| W%
x| &~ x| &~ x| &~ =3 &~
Y = Y = = = Ew = Xy
| m b | m & | m & || m b AT
< RN . e @ NC 7 = “ (<
N \ N nrwd rwﬂa 1 P E-ﬁ, =,
%) <« )

Ve

Perc.



Hurricane

17

Tl . [T T e [T 1 aa pusy N o IS
(] ;' (] - -
I I ﬂ Prv
| = L ﬁ-i = . .
5 2 % & g
Pam ! P £ knA ! 1] o0 o0
< = e 5 5 _
T E N 2 -
b 111r>m ™~ N Q | S N s k g < 2 P
17 T LT \M% (LT m A S Aol § AL § |
. . 1] = L S LA =
i mu. Il‘f mu. — — —
1 7v 1 5] o [ AL
h h 1 1
] o 1L o = = ' g‘
on &0 5] » 5] L 1ul
| I i E - |
< o 4 o ! B= =
= L= =t z i= oll| © =\ehl "
o o i en
H g HRA E !
hS ) 4>% A Il & 2 ° || 8
3 X TTRA x| x AR §x aleld Sx | Rl e S g 5
L1 Ll m Ll [ m Ll m (] . = Q .
NAS L { YA ol
L |l = N L[] = XIII L]
M s T 5 ol 5 J o o
(5] (5]
1 1 A1 1 1
™~ N N < =
Al = 1 = 15} 5] ~
| B | 5 ™ =0 P
o0 o0 8 ' 1
1 1 5 =} Q
P m P w k-] L p -~ -~ o
: : 4, g U R =S
Q (5 . . M M m w
(A § TIT®|A E T Qll Q] il Ay N 3 . ;o 3 AR © SAey) S i
i S i S ANER (|11 Sl 2 o\ , 3
. . X STTRA S x— X || x— I ﬁr L YEL N
1 St 1 S | = Lt L
5] ) A
1 1 L1 . hv [l
ﬁ = ﬁ = _ e 5 _ kS el
& & % . &
1 1 .m .m N N g
L L ] = = .=
= = 5 g | 8 =
&n
(o} (5 1
TTNA m MTTNA m 5] 5] 1 S A
8 e} JE  \HIIlE O\
MTTR/A S AL S QL S z | = = 4 L)
[ M 111 77T 1T = 3 =z (T i il M
1 [ u —_ - -
© © 5 5
77 ! 77 ! 1 1
ks g = £
o0 o0 ] Q
_ _ . i 3
2 2 2 2 .
(] Q (5} [5)
TreA § TTMA E £ . £ o
8 8 : : : 3 | 8 3 \UIl & : .
ilév _ aaas _ Q] (i AS AQLL S L Sl
=)
XX XX e = = e == e == B = = x3 XX 3
3 3 Ras Raz Raz TR Ras Raz Bz
X X X XN N % X X k: e
NI NP N N 6N, = w NG i N, o\ I
' Y ' X
&) 3 &} 3
%) < B 2 S £ e < = & > =
~ ~



Hurricane

T 5
=
any g il
3 W
(]
™ £
Q
TR X__ B X__ I X__ X__ T ./ o
™ 5
= g
||Tmb N S
3 W
° 3 £ o
Q& o o % o =¥ s
£ 2 S ) 2 e 51 2 E /s
I3 SX = X__ SX__ X__ 8 N q m,
® aCey A N a N ® o 2y
=)
ﬁ B2
3 { |
()
£
|.=v m_ B 5] h L TN
S t— (5]
= ﬁ S
Ny . 2 a¥ S
()
anL | m — 53 o~
=] <=
v pm ) S
A ﬁ =
k- e o)
Q el
m o
] ) SN OTAN Laud ~y
| o E
ﬁ E
- || -
.n o) |m ..4 oﬂ
o L g g 2 S o L )
A 5x__ X QA Ex WA Ex__ d] Ex_ SRILIES T
b9 LW. - O o o (=]
= S Sty
X% = ax A4
X X E nmnn
q q q o
5 N @ @ @ e P %7 =

Ve

Perc.



Ve

Perc.

Hurricane

Suspended, floating

30
S mp
” A 4 | A | A
)7 A . Al I I I I [ AN I [ AN Il P 6D
s— ] — —o — — = 17
sV - [ - I T \4_
Q) vv ] T
Come, don’t you know: winds have no home?
A B fP (Quickly close to "m") /.
)7 A . Al I I I I I I I I I‘\ | T6D
P af ot [ I [ I [ I [ & o ] I
N il Il I Il I Il I Il | & Vi
ANIV4 7. [ - [ - |l D |
Come winds, al - ways de-
A B pr (Quickly close to "m") mp
)7 A . Tl I I I T I \ L) )
e e = = B .
J o 94 o ¢ & & o5 & . o*
come to - geth - er, come to - geth - er. Come winds, come, al - ways de-
A4 'ﬁ, (Quickly close to "m") mp
)7 A . Al I I I I =X I I Iy T 16D
(s— ] — —6~ = — —
sV VG- [ - I I I ! I ~) ﬁ&
—— L ]
% Come winds, come, de-
ﬁ (Quickly close to "m") Z 2 —
M) | (2
O TR —+6G" = o 8P T o o2
J " I 1 | A "4 [ T [ [ \4_
bl I I I 4 I ! 1 | I
A 'v . .
TP Come, winds have no__ home? De-
Suspended, ﬂoatlng/_\
o m fo X f‘ Py Py
bt % | ) r
1t T T f — T L 3
= o
T I mp P
h\ﬁf\
¢ === - ——%




This page has been intentionally left blank for PDF security.

The score will continue on the following page.



Perc.

Perc.

:]C Hurricane
42 mf
A 4 # > > \ > > > >
T [
Wi Wi [ H—H—‘—*—‘: \
SV "4 | 1”4 | T | | 1”4 1 L/ T | | I I |
o " t f T — T ¥ Y | — T Y Y
Come now no time to  wait, no time, no time, were made, were made, made to give
mf Come no___ time wait no___ time we're made_ to
st = > > > > > > > >
gt t .Y t t — .Y t t T t K t t ]
y Y [ 1Y [ [ Il [ I [ [ Il [ IAY [ [ |
il D T D T D 1
v 77T 5 7 E =7 y E r 5 v
> > > - > >
Come now no time to  wait, no time, no time, we’'re made, we're made made to give
mf
N4 # > > > X N X X | N L
[ ) htl Il ] [ [ gl o' o @ Il - LAl ol |
A\ I A— I TH® o @ ® = > ]
%) > > > >
Come no___ time wait no___ time we’re made_ to
mf
> > > J— > = - >
OB —r — — = —r —
y A Tﬂ_l. [ VA [ [ |l Il I‘ I\, [ [ v Il [ VA [ [ e |
N = > - > =
Come no___ time to  wait no___ time we’re made, made_ to give
[ : v : : )
> — = ___—n > n n m \ 5 — - __——n >
U L e — 1 N P —
Oy —f A o) F F f* - f K i ! f - e o F f* F -
7 % T 7 T T T l T IAY T Il Il v T I} T T T =
T 4 — Il Il } k’- #’ ’ ’ ’ T 1 4 L — Il Il }
mflegato ﬂ>\¥>‘// >
3)
‘
T
T Il T Il Il (v 4 LV 4
HE i T I ” L | * Z: .3
S ——
45 cresc.
/A # # = = [ @- % T ‘I\ (] % T
—er—— I — - ] >
ANIV [ [ [ 1”4 [ 17 1 Il [ [T
Y] — T f 1
up, let go, move on, move on come now,
cresc.
N4t > > > = \ > = \
bl
%
ANIV [ [ [ [ 17 N [ | 11 | [ 1”4 [ —1 | [ 1”4 [ [T
d 1 1 1 | T 1 1 | T T T T T T
up, let go, let go, move on, move, come with us, come now, come with us, come now,
. cresc.
give let go move, come, come now, come, come now,

up, let  go, move on, move, come with us, come now, come with us, come now,
Cresc.
. & | N | | | [\ | | | A | |
A T I‘ I\, [ [ T [ A [ % % iI Y % [ Ty
ANV >3 T - —— - % - — 1T
QE) > > > > > >
give let go move, come, come now, come, come now,
cresc. > >
N | | — N | | .
s g » ] j g o T
0 T D
n > > = > u > > E
> \>\’
up let go move__ on, come now, come, come now,
I | T T | w T T | | | | | | | | | | | | | | |
oy # 0 I I I I I I I I | | | | | | | | | | | | | |
I O aun o o o o o o & o & [ I I [ & [ | I [ I & & [ I [ I [ | & 1
—_1 te o o o - - o o o o o o o o o o o » » s » » b
= hd hd > et hd > hd > > > K > > > R d
cresc.
f —
n e e e T z
| | | L | | |

crest.



Perc.

Hurricane 9
48 f o8 -
. > > on ., - T e

Q | = — . m— e — i E—— ~ P S— i e
[ £ .. YL 7 VA r III I VA 1 I I Il I I I 7 ) I ! }Z\
\‘Q_)V | 4 [ v | 4 1 — Il E— e ! 'II I

NOW no, no time to  wait, we need an eye to see through, now  COME.

A f - . |>—3—| _ /—\

'\yi ) e i 77— —1 ' ] i —— I 1 7 I i %&/
J A ' r — ' '

come NOW, no time to wait, we need an eye to see through, now - COME.

o) f; N | r— — ~

)7 A [ A [ [ I [ [ [ [ [ | | I I \ \ D]

. T I I | | Il p ] y ] I D }

Iw;\ = = \ ;.‘1 i—‘—i i < < i 2\
D) > ¥ [ 4

NOW no time to wait, we need an eye to see through, In__

A f s \ —3—

)7 A A I | \ [ N I Iy r—| 1 | I A\ — | \ \ \D/
y 4f h o N I IAY I JAY I I | I I I N | I— . I p ] ¥ ] I I }
S i — 1 S — A <S— i R A A A " i " — s 2 i =
) ; > U > - ¥ _ ¢ [ 4

NOW no, no time to wait, ~we need an eye to see through n__

NOW no time to wait, we need an  eye, an eye to see through, now COME.
S 3
> > | =" - -
A = I S b iy
i . .—9 e \ I i I 7 — i 1
-~ [ V | = l) — d T — [
NOW no time to wait, we need an eye, an eye to see through, oh now
3\
Tt M M M T e B . i I ] o B o L
= L o o o o o o o o o o o o o o o o o o o o & & :l’ F F Ll r %\l %
P—0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 ¢ L L. o7 T I I _ASEL 3
> > > > >
f
3) — — —
i T | i T [ ; T T
i 2 e e . e * . e . .o}
S N >
N f mp ———————



10

Chaos
Group

Ve

Perc.

Hurricane

* Please see the pre-score notes for text to use and more info for the Chaos Group
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