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Note from the composer

b))

The first line of Allen Ginsberg’s landmark Beatnik poem, Howl, is iconic in American pge?gy:"‘l saw the
best minds of my generation destroyed by madness, starving hysterical naked.” What's lesser known is the
fourth and final section of that lengthy poem which Ginsberg subtitled, “Footnote to Howl.” In it, he

describes a multitude of things that are “holy” to himlt Qe==
- <aTi\L O

As a composer who came up in the choral tradition, I couldn’t read Ginsberg’s footnote without
immediately thinking of the countless settings of the Sanctus text that I've sung over the years. Assomeone
who doesn’t come from a particular faith background—as well as a person who exists in society’s margins—
I connected deeply with the contents of his list of things that are holy. Sacred to Ginsberg are things like
his mentally ill mother, his partner of over 40 years (Peter), the body, the soul, the saxophone, the city, and
suffering itself. It’s a lengthy, beautiful, and embracing list, and I'd encourage anyone who’s unfamiliar

with the footnote to this epic American poem to seek it out and find yourself in it somewhere.
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I titled this piece howl as a means of paying tribute to one of my favorite poets of all time (have you heard

his one about Walt Whitman?) and the poem that made him (in)famous. However, it’s also a reference to
the idea that shouting to the heavens that something is holy—which is what I always felt was happening
in the Sanctus text—felt like the same long, loud cry Ginsberg references in the title of his poem. So, for
all intents and purposes, this is my Sanctus, and it’s dedicated with love and admiration to three
composers—Frank Martin, Arvo Part, and Jocelyn Hagen—whose settings of that text (their “Sancti”?) are
among my favorite choral works of all time (and may or may not be quoted in my work). V
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howl was commissioned by The Choral Project (Daniel Hughes, conductor) and received its premiere on
May 8, 2022. It is a movement of a larger work based on mass ordinaries—this work is the “Sanctus”™—

titled there’s something i have to say. . \\ Se\& Qeov
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Performances notes

o This probably goes without saying but, when the harmonies are closer, shore up the vibrato where
possible to let stuff shimmer a bit.

e Where a 3-part divisi occurs in B &Ed/ M,]i.t]sgrlﬁrable to have an even split between the

voices if possible.

Joshua S‘]Ep k

e A word about grace notes: they‘should occur off eat. Think more like a quick melodic turn
rather than anything rhythmic. They should be sung at the last possible instant before moving onto
the next pitch.

)2/

e Exaggerate the glissandi. 5 A— » ’3 cee
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The Text
By Allen Ginsberg (1926-1997)
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Holy! Holy! Holy! Holy! Holy! Holy! Holy! Hol(\ Se\{kél@my mother in the insane asylum!
Holy! Holy! Holy! Holy! Holy! Holy! H.# AN L
Holy the groaning saxophone!

cO
The world }E i,g ‘\\e%a Holy the bop apocalypse!

The sotil i Holy the jazzbands marijuana hipsters
The skin is holy! peace peyote pipes & drums!
Everything is holy! Holy the crazy shepherds of rebellion!
everybody’s holy! Holy New York
everywhere is holy! B &F Mﬁllg%@ra cisco
everyday is in eternity! Heoly-Peoria & Seattle

][ 0S 11 ua Sﬁﬁl *}S Tangiers Moscow Istanbul!
Everyman’s an angel! e solitudes of skyscrapers and

...as holy as the seraphim! pavements!
the madman is holy Holy the cafeterias filled with the millions'
as you my soul are holy! Holy the mysterious rivers
of tears under the streets! ’3
The typewriter is holy Holy the lone ju Eﬁﬁ 1? A’
' !
the poem is holy Holy t%i‘aﬂ the middleclass!

the voice is holy
the hearers are holy W‘\\ Se\ holy the clocks in space
the ecstasy is holy! \ cO \J holy time in eternity

a holy eternity in time
Holy PéﬂéY\'\XS X\\e%
holy Allen Holy forgiveness! mercy! charity! faith!
holy Kerouac Holy! Ours! bodies! suffering! magnanimity!
holy Burroughs Holy the supernatural extra brilliant intelligent

kindness of the soul!

holy the unknown buggered B &F MLl S.l C

and suffering beggars Everybody’s holy!
holy the hideous human angels! ][ 0S 11 ua Sbr lwre is holy!
eryt ing is/holy!

s

Adapted bzl ({gﬁ{gs‘w&%ﬂh kind permission.



Commissioned by The Choral Project
Daniel Hughes, Artistic Director

O

S -‘\\e%a\ Co(ﬁg ink Martin, Arvo Pidrt, and Jocelyn Hagen)

“Th.‘

...’5,.,.7
Yu(‘,t ‘0 54

Text by Music by
Allen Ginsberg Joshua Shank
| Guarter= @8 B&F Music i
Soprano '\‘\ug 2 = FaVal _EEE_N r“ = - > ; .I' N
o JOSITUa OTIAITR -
- e
mf

Alto

N
GIGS

Tenor

Ba§§

3 bell tones
— ) I I > > LN
74— % N/ : B
(o W) 7 T L WA N G N AN W S . * &1
=~ O IV IO ! -
J = > | I 4
world is io - ly! The
i |
bt o Joshua Shank ,
; ﬁ . T T i | ILI\} o
@ = o Fe- -% % 77 - » &1
e = — — N — > >
world s —/— ho - ly! 3] The

la) \
)” InY
!

S

~e
~

Copyright © 2021 B&F Music



H— 1 — = N
p .o [ [ | = P D
& - z e . s s
e = > \ ) Y
soul is ho - Iy The
| ; T ] J pE—
dJ = -~ o >\“\/ p——— ‘ > > —
soul is(C\TOv~=1 ho - ly! The
o\ _— i ___ =
#v 3 i { — N i s o o o o o oo |
O i N
_ ho-ly, ho-ly, ho-ly, ho-ly, ho - ly, ho-ly, ho-ly, ho-ly, ho-ly,
Q:EEEEEEEE \????#—P—P—P—‘{’_—_‘\E
[ E . [ [ ]
= 1 T = | i Y 1 1
ho-ly, ho-ly, ho-ly, ho-ly, ho - ‘31\,7(2)"“ J‘\‘ “erl'IS g‘fv ho-ly, ho-ly, ho - ly,
loshua Shank |
. ‘ — B ——
) 4 | | I (&) ]
= - == — |
J = > \
skin is ho - ly!
/\
g = 1 — — s
| | [ [ K \ el |
e = D [ ] [ — 'Ly} ? ]
skin is ho x ly!
0N\ e e _—
#y ) i ¢ —— N i e o o o o o o o
N ‘ i -
_ ho-ly, ho-ly, ho-ly, ho-ly, ho - ly, ho-ly, ho-ly, ho-ly, ho-ly,

R&F Music

ho-1ly, ho-ly, ho-ly, ho-ly, ho - ly,

N— ’
) A O I |
& - == H
J UHHLLH Wﬂalﬁll\
-
n f bring out | — long gliss.
f’l(yh i W i i 0} G CTERAANIAAAAAN H
\\él ﬁ %g [ = i 1
ho - ly, ho - ly,
H—\ e e e S e s P f——— )
) 4 N N I I 1%
{o—=—1 & e o o o o o o s B i e e -
O ¥ N
_ ho-ly, ho-lyrheAly), hé-ly, ho - ly, ho-ly, ho-ly, ho-ly, ho-ly,

ho-ly, ho-ly, ho-ly, ho-ly, ho - ly,




\
D>
>
s
T
V>
N

i
|

J = r —
Ev - ty - thing_ is ho - - = ly!

o ’
) 4 I ]
A | |
LS ——— !
o

- _ = _— =
)’ A N I I

e

B
o

He

ho-1ly, ho-ly, ho-ly, ho-ly, ho - ly, ho-1ly, ho-ly, ho-ly, ho-ly,
o o o o o 0 o o e

\%%E%b} = Tk :ﬁzﬁ—r 3 |

ho-1ly, ho-ly, ho-ly, ho-ly, ho - ‘jlv(}'“ J“ “hL)'!'l Iy (—TV, ho-ly, ho-ly, ho - ly,

Lo | Joshua Shank | ,
oy » o o o |
SV [ ]
J = > > >

ho - ly, ho - ly,
n frobust
b . N == 1 = Ny
) - 7
\_/ >\_/
Ev - 'ty - bo - dy's ho c byt

- e e P L — ! : : !
g = 7 i — -
Ev - ry - where U5 Tlsla bhgarlk - - ly!
la) ]7‘ | | | i
)” I I I I I ]
(s 7 — 2 1
SV I 1
0 = > > >
ho - ly, ho - ly,
0 —_— e e
\J Y I A

2
jE»
is
(E




-5!\ P\ | | | I\
A — 1 — 1 ) < f
@ a a } a [ ] ® I H
e = > > =
ho - ly, ho - ly,
.S
o o i. o = T 1 T N
) . 7
[l . \__/ >\_/
Ev - 'ty - day is in e - ter - ni - ty!
—_—
e eaet —_— = — ===
& \ b e .
? § - =
_ ho-ly, ho-ly, ho-ly, ho-ly, ho - ly, ho-ly, ho-ly, ho-ly, ho-ly,
—_—
e e 0 0 0 0 00 —® o o o o o oo —
\%%%} v T —— N —— 3 i
ho-ly, ho-ly, ho-ly, ho-ly, ho - -315}‘--- J“ _h -]'IS t)-(l*v ho-ly, ho-ly, ho - ly,

19] s _—+Joshua Shank—7——¢

) A | Py o #>H \. \’ \’ ]
- e *® i i = i 1 : ; !
L] I I [ S— J i
Ev - Ty - man's____ an an - - - gell ..as
gt ‘ | = ‘
| | — |
(s— K j e E— —— ‘ d - = !
KV [ o Ll [ [ ]
=
Ev - Ty - man's___ an an - - - gell ..as
m
0 'f —_—— e _— e
) 4 N I I A
InY

2
Es

0 > [— | | \ b4 'f:
‘ j j e B — — 1 — D N
o /e
r ~—— — T~—— m —_——_ —
ho - ly as the se - ra - phim! the




23

=0 1 1 — = —
6 - . . e = v e
0 = = = \ \
mad - man is ho < ly as
o) | | | | | \
A — j j — j -4 —
@ (&) [ [ ) } (] [ ] I t‘
e = > = > >
mad - han is ho - ly as
_—
0 \ e — ——— f = \
¥ — 1 j 4= ‘
b — T 1 ‘ = $— 33
? n = >
_ ho-1ly, ho-ly, ho-ly, ho-ly ho - ly, ho - ly
_—— f

=N = =>—

o — > o o o o —® o oo o o o o & ‘
=== === — ===
— f T .JF [y r

ho-ly, ho-ly, ho-ly, ho-ly, ho ‘j— &"‘Iv J‘\‘ - L]' b lhg: ly, ho-ly, ho-ly, ho-ly, ho - ly,
o = e 26] auarter=60 0shua Shank -
’ P simile
Ty o m———
[
you my soul are ho-ly, ho-ly, ho - ly, ho-ly, ho-ly, ho-ly, ho-ly,

molto rit.

lunga

you my soul are ho-ly, ho-ly, ho - (ly, bholly“ho-ly, ho - ly, ly,
lunga
p molto rit. Ny ut 1)‘ |
7 N LA - XV o = I = — \ ]
= = | = =
QS) 4
ho - ly,
lunga
molto rit.
o) N f:\ ”/H i - I - I - ]
) - (S Sy 1 1 |
= N — \ \ \
L
. 30, B&k-isic
SRR — =N, /= = = =
— i - o o o o o1& ﬁ‘
| B A
ho - ly, ho-ly, ho-ly, ho-ly, ho-ly,
in the background

ho-ly, ho-ly, ho - l};,_ )

ho-ly, ho-ly, ho - ly,

———— mpP warmly
N4t | | A | p— | | | 2\ | | |
)7 ﬂu'ﬂ I I N1 I I I I I T I N I I I ]
#@- e’ H s - o i o -‘_‘b:‘
¢ o . : .
ho ly, The type = -wri“ter is ho - ly the po - em is
N nLp warmly )
— [ [ ]
2 ]
# i = g7 5 &
= \ ! \ \ \ 2 \ \
The type - wri-ter is ho - ly the po - em is



33 _— mf consistent dynamic now (no hairpins)

p— —
| | | T I \ | | | | I
N & [ }

% |
il
ﬂ_
i

ho - ly, ho-ly, ho-ly, ho-ly, ho-ly, ho - ly, hosly,{Hotly,y e * ho-ly, ho-ly,

—_— mf consistent dynamic now (nohairpins)

ho-ly, ho-ly, ho - I\ C (&} ho-ly, ho - Iy, ho-ly ho-ly, ho - Iy, ho-ly, ho-ly, ho - ly,
<mfwarmly

2
o 7 . e o e &
1 = ‘ 2 S
is ho - ly the hear - ers  are
2
e — o e ————
YO T A A —— | P— | | |
T l|'x L T
ho - ly the voice ‘3&%"; J“ “L obl(* ly the hear - ers  are
; Joshua Shank =7 i
—n 4 # R | — / Wb
/A k e T, — 7y
& I r | | Il |
— Al d Il
ho - ly ho -ly, ho -ly, ho - ly, ho -ly, ho - ly,
lunga
noud Ry — L — 5 Y /AN
P e e e e i o o o o Ny T T T
A
ho-ly, ho-ly ho - ly ~~  ho-ly ho-ly hoy - ly ho -1y, ho-ly, ho-ly,_

40 | quarter = 68

./Am.p

1 |
y ; [P
D) . /& *d -
SRS S




g« TS ‘\\%%% A

‘ : /4 #
L W B .3 | | A f — I I f T T | 4 |
| | | N | [ el | | | | | " J - |
. I I T kil I/ |
Il d T LS 3 |
b ~— - ~— —
ho - I Bur -  roughs
Ke - rou - ac Y &
B, [“ 3 .A ﬂﬂ E

| I. N %E L WA B Wl e T o) | I. |

S .- - — e

o “ | Joshua STianlmghS "

# I I 1 r\f‘)\] \NX I f:\x I 0 2
yl

T e

Soloist or
semi-choir: zmp
—3— 3 3 —3— 3
o 4 # T I . | , - | p—— , A L pe— , | , A ’
Y AU I I I I I I I I I I I - I I I I I I I T I I |
L | | | X | ¥ |- | | |
Q) ¥
ho-ly the un-known bug-gered andB& b a}gl S 1 C ho-ly the hi-de-ous hu-man an - gels!
bshua Shanl
o | Joshua Shank A ,
Y AT I I T I I | /1 T |
” LA o | | | | i = I |
[ fn) L a oK) | o | Jg O |
Q'él —_ — e —— — % — — 1
TB soloists ”
or semi-choir: 772p ce®
S A
= ’

I

—3— 3 3 ~ —3— 3 Ve
Q /1 7

T T il
I B I P | I I 1
7 I I | | % | | % H

ho-ly the hi-de-ous hu-man an - gels!

ho-ly the un-known bug-gered and suf- ferqﬂ llSsﬁ& s

y ¥
s eg? <

10



— quarter = 68
53 quarter = 48 55 ., P

W ‘ o e # o # e e e e
Gt = | = B ——t—"h
A3V [ [T =% [ ]
J

Ho -y the groan - ing
Suby: f tutti
o4 ™ \ = \ \ | |
AT - ; | = — \ \ \ \ \ \ \
[ Y bl [ T g * . i * * * *
A3V [ NS 3 — [ 1
J
Ho - Iy the groan - ing
) sub. f -
2 i — I ——— e |
ettt
Ho - ly my mo-ther in the in - sane a-sy-lum! __ Ho - Iy the groan - ing
@3% - — ~n o Subf .

st %_W‘.H ——————
Ho - ly my mo-ther in|th nee- - Sy - 1(* Ho - Iy the groan - ing

57 —_— —

/I(E i \ : D } f } r i i i \. H—1 £ "1’ r } r 7 3 }
%nv bl [ r } ! } ! ‘ i } [ 4 } % ! } ! r.N }
sax - o - phonel Ho - ly__  the bop a - poc-a-lypse!l

no 4 | ‘ = ] | A =
} 7 7‘\ N } [ [ [ [ [ Y T [ = /’—?\ N }
: eg__ .8 & = ‘ : -5 __ 8 &
9] v \ \ \ \
sax - o - phone! Ho - ly_ . +the Bop a - poc-a-lypse!

e — — e —
e e e
K" S T s — r—i

)
sax - _ 041 \phone! Ho - ly__  the bop a - poc-a-lypse!
oy e B B e® o o o ot o 35 3 ‘
7 77— —— 3 —] =] j —] 77— j j — & !
bl ! r [ T [ [ ! r [
—
sax - o - phone! Ho - ly the bop a - poc-a-lypsel___

Ho - ly___ the jazz-bands mar-i-jua-na hip - sters peace  pey - pipes and drums! __
e e e = > o o 1
S e e —— ‘ —————— A ‘ = — ; 1 — !

D)

o-te
=

Ho - ly___ the jazz - bands mar -j ~jud 4nad “hip - sters peace  pey - o-te  pipes and drums! __
===

o W.' .
D e e

—
Ho - ly__ the jazz - bands mar-i-jua-na hip - sters peace pey - o-te  pipes and drums! __

11



b))

A
=70 10 D’ 4| quarter = 60
— ,‘.rl.tf)-Q\:“uCt mp
e
Ho - ly!

ohis ‘“,é}% -

. Ho-ly_ the cra-zy shep - herds of re - bel - lion -’5' o

ok

D uo b | POCO”\ (‘09 Vi

N 4 # poco rit. n_ y

7 - Ll " I T T m— ]
y . T f ¢ I - I 4 - ]
{es—1 I « I I I ]
ANV P I I 114 — ]
- F M '

it. | P pP——
nout P pocor ~ ) b]ll_la b]lall]\ _—
S— 7 3 — — e 3
g | e =% bbbﬁ':i
- Ho - Iyl ho-ly, ho-1ly ho-ly ho-ly

- Ho - Iyl

s eg? <

12



80 mf bell tones
|

- Q ﬁu# I I } ]
& F = s 2 |
D) = =

Ho - ly
mfbell toneés
n 4 4
& - = | = | |
o) i : o — 1
D), S~— S~ —
Ho - ly
—re————_y simile
-ty K P ——— ) e
: - 4 e e e s
[
ho - ly, ho-ly, ho-ly, ho-ly, ho-ly, ho-ly, ho-ly, ho-ly, ho-ly,
B simile e ——— =
H oo o O O 6 6 o = o e e e B |
" —_— |

DL L o ; s

ho-ly, ho-ly, ho-ly, ho-ly, ho ‘—3 0%“ —to=ly ho-ly, ho-ly, ho-ly, ho - ly,

. Joshua Shank

— 4 f = e | | | I\
Pty —r : = =
&) ! ! D) ! j * }
D) \ \ = = =

New York Ho - ly San Fran -
o4 | | I\

e R 1 A |

\;)v > > ‘ >\¥ g = * > ‘
New York Ho - ly San Fran -

84
-0 3.8 ¢ = ; = = =
(— <4 o r w‘
ANV | |
D) \ \ >
cis - ca ly Pe-o-ri-a and Se -
0 4.8 1 = =
6" . o . 1 )
\ P &
) > > ~— < T >
cis - co Ho - ly Pe-o-ri-a and Se -
R = == =_— =
-l [ \ [ 1\}

79

@,

ho-ly, ho-ly, ho-ly, ho-ly, ho - ly, ho-ly, ho-ly, ho-ly, ho-ly, ho - ly,

13



£6 _ ——— /7 \Ct Xﬂ 5
— |
o | — o= ]
at - 6{\\] W‘
iegdd
- : e —— i ! T 5 v
- = — e ~————
at - te_ Ho-ly Pa - ris Tan - giers___

: I W
il T N\ 5 a Ny ey N

ho - ly, hol-1 l]o( )5111'1& Qlialil\ ho-ly, ho-ly, ho-ly, ho-ly,

E

ho - ly, ho-ly, ho-ly, ho-ly, ho-ly,__ ho-ly, ho-ly, ho-ly, ho-ly,

14



91| (N=J)
9 mf

~ 0N 4 & — — e
)7 A Bkl I A\ [T 77 I I I I I I I Oy
€ _ = "
ho - ly, ho-ly, ho-ly, ho-ly, ho-ly, Ho{"\ly “)thé " so - li-tudes of

ho-1ly, ho-ly, ho-ly @d )l ho - ly, Ho - ly the so - li-tudes of

0 4 8 e —— e —— \ ’ \ \ \ \ \
AT I N\ [T ™~ | | | | | [ [ I
.
ho - ly, ho-1ly, ho-ly ho-ly ho-ly Ho - ly the so - li-tudes of
mf
0 oo o o o o o o - . % e o e e A S S A W
: —~ S & i ] j ] j ] 5
= B v J;\‘"%‘ L[bl{: IBKe ) o
ho-1ly, ho-1ly, ho-1ly holy O —— 117 Ho - ly the so - li-tudes of
i Joshua Shank
~ 0N 4 & ‘ ‘ ' ‘ ‘ ‘ ‘ : ‘ ' ‘ ' ‘ ‘ ‘ ‘ ‘
AT O I I I I + + + + + R + I I I I I I I O
o R o o ™, ™, ™, ™, o e g o e o o o o o e
D) =
sky - scrap - ers and pave-ments! Ho - ly  the caf - e - te - 1i - as filled with the
A u b sub. p
Y #uT O R ! | ! ' | I ' | Q)
(c——5— i j i j i j j i o j j j j 1 j —
=
sky - scrap - ers and pave-ments! Ho - ly  the caf\-~e"- te - ri - as filled with the
subs
n 4 4 ‘ ‘ ‘ X
Y #UT O [ [ [ [ [N [ R [ [ [ [ [ [ [ [ Q)

| i ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘ ‘
J ‘ o o o o i‘m‘#

3

Qs) >

sky - scrap \-(€rs~~and pave-ments! Ho - ly  the caf - e - te - 1i - as filled with the
sub. p
U >
% - - - - - - - . . S S — S———— 1
— - j j j j j j j j 8 j j i j j i j )
N ——
sky - scrap - ers and pave-ments! Ho - ly  the caf - e - te - ri - as filled with the
04 sub. mf T" " A A ! sub.
/Q ﬂu# [ o w— i — i i - i T \"e Usic PL — j j
# 2 —— i — N—1 i i —
ﬁw i ; I — -bbﬁ
e > — >
mil-lions! Ho-ly the myste -ri{ous, l‘l]"ha Eﬁgﬂ‘lﬁe}?ﬂk Ho-ly the lone *(n)
sub.mf sub.
0 8.8 o — T — ‘

= =
mil-lions! Ho-ly the mys-te-ri-ous ri-vers of tears un-der the streets! Ho-ly the lope *(n)
sub. mf sub. p
o4 ‘ ‘ p— ‘ ‘ e ] ‘ ‘ ‘ = >
Y #AUT O [ [ [ [ [ [ [ [ [ [ & [ [ e 1 T4 ]
W#tfiiiﬁé:w’*P—W /- e | | ‘
mil-lions! Ho-ly the mys-te-ri-ous risyvers-‘of tears un-der the streets! Ho-ly the lone *(n)

mil-Tions! Ho-ly the mys-te-ri-ous ri-vers of tears un-der the streets! Ho-ly the lone *(n)

*Percussive close to 'n’'

15



99| marked (4 tj) . A— . 3
4 M“ﬁ‘ \'
sub‘mf _ .y > X’_L-\I\‘\é -
N N N B _ [ -
[ 1 1 T 1 4 0 ~ 5 & | 1
1 ry — = Y—
> [
jug-ger-naut! Ho - lyaw c@??‘nb of the m1d dle-class! the clocks
| \
i i i i — % — i I I ] N f % |
%t.:.:ttﬁ o e e 5o e e e
= e - - > w_ - - S~ =
jug-ger-naut! Ho-ly the vast lamb of the mid-dle-class! the clocks i
cub.mf e - - =~
0 o — ’ | p— | 2 1T B AL =
) 4 LT I I I I I I I I - }{ % 2
j%p%.i.itt.ifﬂﬂb Rl e
jug-ger-naut! Ho-ly the vast la _o} idgd ! the clocks in____
juee Y Toshia g Tl |
sub.my,
A '>f e e e i - ® o =
O I I [ I 1 | ]
%":‘P:‘P:ﬁﬁggtm I ! A 7 I 1
I | I | I | ; 1 % I I I — 2 % ! l %
)
jug-ger-naut! Ho-ly the vast lamb of the mid-dle - class! the clocks ,in
w > > > ') >
DI W e W L Y g ¥ f —f o
P T W 2 o S, a——— % — % =
B8 g
¢ h‘s ho - ly time in e - ter-ni-ty ho -
po/= L~ I | ' >
kgl I - I I T —

)7 | | I N I %
i P = T —
w' & i S ——)
1T I . 11— T
D) = > |
pace @ &YF M‘U S1C*- ho-ly
] —
g Inobn11a Kl > —
L O X N I AW . ] A LA — L | & | I l % 2 O |
1 r 2 1 == | | |
1 r.N | | T | | | |
1 N | l { — 1 1 |
space ho - ly time in e - ter-ni-ty
"
= > —
//: Q ﬁ Z 2 - 00 ®
‘s- ﬁ i ! (oK I X N 1 | 1 |
O g | | | 1 Y 2 1 | 1 | T & | |
" | [— | 1 r. | T 1 | N (" a1 | |
- | 1 1 1 T L WA ) | 711 T
=
ho - ly,

16




lurn.\ga 110|/quarter = 60 4 , ’5 ce®

ho - ly e - ter-ni-ty in WW\LSQ Ho-ly for-give-ness! mer-cy! cha-ri-ty! faith!

\ coPY

e ileg T e 3

y
y
i
L
<
S
iy
<E:"=
I}
[
r
:}

o o
— =
| |

T . T
i i
(es—T i i i i —= 3 = 3
NSV i i i i I ! ]
5 I — P o

ho - 1 e - ter-ni-t in for-give-ness! mer-cy! cha-ri-ty! faith!
g 4 ]n%“hﬂa Shatik®¢ o chaicy

unga

ho - ly e - ter-ni-ty in time____ Ho-ly for-give- ness' mer-cy! cha- ﬂ}tyl -falth'

P e ‘ -

- dies! suf-fer-ing! mag-na-ni-mi-ty!__ Ho-ly the su - per - natur-al ex - tra

Ho-ly! Ours! bo - dies!  suf-fer- IB&F M'Lyls 1 C Ho-ly the su - per - na-tur-al ex - tra

e 3 ol ] 3

\ ! " F il
I I N I I T I I LY

%) — 1 | |
Ho-ly! Ours! bo - dies! suf-fer-ing! mag-na-ni-mi-ty!__ Ho-ly the su - per - na-tur-al ex - tra

)2/

Ho-ly! Ours! bo - dies! suf-fer-ing! mag-na - ni- E\Qty&estt\%o ly the su - per - na-tur-al ex - tra

1|\ s€
py W
\\e%a\ v
W’Yh 1S 1

17



b))

quarter=44 /\ .- 3 -
Vm%*éﬁ\, nf ———

poco rit.

|
I
-
bril - liantin-tel-1i - gent kind - ness of the soul! Ev - Ty~ - body's ho - Iy~
—_—
— f p<3mf ——
N E— A Y —_— \
I- % e i — " % 2 I I I I T I N1
(51 o e ] ] T e — " —"0 * o oo o o
1 FL W I B Wi 1 “x —
¢ ) § IR SR ) )W
bril - liantin-tel-li - gent kind ==fiess~of the sout! Ev - ty - bodys ho - Iy!
il |
sshua Shank
S poco rit. ~ P p A<3 T —
] — e — —— I — i ——— % =
bril - liantin-tel-1li - gent kind - ness of the soul! Ev - 'ty - bo-dy's hg, - Iyt

uCt 1N 5
\f destt
\\ s€ 12
121 m_p W‘ 7 m
/Q ﬁu# -r'\‘\i C\O 4 — . N— — | N— 2 ) )
A e W g TYer
D" — 1‘\‘\}\".,?{—1)1"'w o e S B i: i i 7gfﬁftﬁ:$:g:@
J ‘ﬁ—}bﬁ/v o9 j\jj —_— T —— o o
Ev-ry - whereis ho - ly! Ev - 'ry-thing
h H H mp<> Imp I I Ilmp I )
o iiii#wil;i“’i PHJ ik“/iﬁ UJ\/”U&:{ 4
S - ~ _ " ~—— ~—
ho-ly, ho-ly, ho-ly! 3&/ eis ML;I;S—HG\ Ev-'ry-thing

)
¥ Ev-Ty - whereis ho - ly, ho-ly, ho-ly, ho-ly! Ev-'ry-thing
)2/
m_p mp o0 ®
mn o o o o o Ao S—
—oy—f# e e i e e e e e S 1 e
\/ % % IV) 1 ; | — % % IV) u\-’J\; ‘\4‘\)‘— i Iy) T “— -
Ev-Ty - whereis h { lée QtY Ev-'ry-thing
A\ <o)

18



lunga —

exaggera 7 'ss.5 o0 ® A
+ \I’L@Cﬂ o)

”

N 4t I ,
3 I e O e oo |
. A — ] i I : + -
{s—T % i i e~ —7 .
D ANV T T T Il |
(S [ [
<
. CIB?‘J'W v
° \e a\ lunga ————
%\A;C 1 exaggerated gliss. ~
L e T % T T T |
S — I S— - i i i u |
= T — — f f S— i u |
NSV L S— i — I — i AN ) i |
D) i é &° =8 AT
~— ~ —
_ is ho - - ly!

\N.\“ S

e\l dest

B&F Music

Joshua Shank

19

b))

3..

b))

is ho ly!
lunga ————
—~ — m.
- s /! . o |
)y Ao | i 2= 2 AAAAAASTTY " |
i 1 y /m—) i i —7 — " |
— i i - 1 i |
-
is ho ly!

Ct .Xn 5 . &ﬁ‘zbridge, December 2021



