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she was wildnerness
made of wood, vines, trees

her skin, a world of evergreens
and once, her beauty was timeless

but where once she was an evergreen
now she is deciduous

and tomorrow, perhaps nonexistent
if the weather climbs any higher

and where once she was a sea
now she is ponds and puddles

and tomorrow, perhaps just a legend
if people continue to pillage her lands, ungrateful

and soon she comes a single tree
where once she was an earth

and only when the last bough breaks
will the people learn

– waad tariq
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∑

œ .˙
she was...
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∑

P
enter and move 
to the next bar
individually

q = 63

q = 63
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4 - 6"

Shimmering with earthly energy
like fireflies in the night sky
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3

[she was]

∑

∑

repeat, 
individually

6 - 10"

˙ ˙
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continue until line ends
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∑

Ó Œ œ
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Ó Œ œ
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P
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continue repeating, adding 
this embellished as an option

w

∑

w
was

œ œ œ .˙
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[she was]

w
was

ww
was

- -
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U

she	was	wilderness
Commissioned	by	the	Vancouver	Chamber	Choir,	Kari	Turunen,	Artistic	Director

Katerina GimonWaad Tariq

Music © Katerina Gimon, 2021 | Text © Waad Tariq, 2017 (used by permission) 
www.katerinagimon.com

* Tenors should enter individually in the first bar of the piece. One singer can be assigned to start and the others 
can follow like quasi-echoes (depending on the standing arrangement, subsequent singers can come in spatially). 
After each singer has held "was" for about 4-6 seconds they can move onto the next bar. This second bar should 
be repeated, choosing one of the two grace note options (from above or below) preceding "was" on each re-entry. 
Another embellishment option is added in m. 6. Each time sinegrs repeat "she was" they may vary the rhythm, 
tempi, and exact length that "was" is sustained. The desired overall effect should be that of an active drone 
with an underlying, sparkling energy.
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7 ∑

Œ œ
she

∑

˙

.œ- œ œ
wil der ness,

.œ- œ œ
wil der ness,

P

poco

poco

Ó Œ œ
she

˙ œ œ œ
was...

Œ œ œ œ
she was...

w

w

w

P

P

gliss.

.˙ œ œ
was...

w

..˙̇ œœ œœ

w

.œ- œ œ ˙
wil der ness,

w

gliss.

gliss.

ww

w

w

w
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..œœ- œœ œœ ˙̇
wil der ness,

F

F

F

**

F

F

F

˙˙ Œ œ œ
made of

˙ Œ œ œ
made of

˙ Œ œ œ
made of

w

.œ- œ œ ˙
wil der ness,

ww

p

p
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F

F
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- - - -

- -- - - -

4

she	was	wilderness

** An optional additional lower voice here for the B2s.
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3

wood, vines, trees her

œ œ œ œ ‰ jœ
wood, vines, trees her

œ œ œ œ Œ
wood, vines, trees

w

˙ ˙

˙̇ ..œœ- œœ œœ
wil der ness,

.œ jœ .œ Jœ
skin, a world of

.œ jœ .œ Jœ
skin, a world of

‰ jœ œ œ œ œ œ
her skin, a world of

˙ .œ Jœ
of

˙ .œ Jœ
of

˙̇ ..œœ Jœ
of

.˙ œ œ
ev er

.˙ œ œ
ev er

..˙̇ œœ œ
ev er

.˙ œ œ
ev er

.˙ œ œ
ev er

.˙ œ œ
ev er

f

f

f

f

f

f

.˙ œ
greens and

.˙ œ
greens and

.˙ œ
greens and

.˙ œ
greens and

.˙ œ
greens and

.˙ œ
greens and

F

F

F

F

F

F

Reflective

.œ Jœ œ œ œ œ
once, her beau ty was

.œ jœ œ œ œ
once, her beau ty was

.œ jœ œ œ œ
once, her beau ty was

.œ Jœ œ œ œ
once, her beau ty was

.œ Jœ œ œ œ
once, her beau ty was

.œ jœ œ œ œ
once, her beau ty was
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17 ˙ ˙
time less

˙ ˙
time less

œ œ œ œ ˙
time less

˙ ˙
time less

˙ ˙
time less
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rit.

rit.

rit.

rit.

rit.

Œ . ‰ œ œ
but where

Œ . ‰ œ œ
but where

∑

∑
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P

P

q.= 56

q.= 56
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A

A

A

A

A

With growing urgency

.œ .œ .œ .œ .œ .œ
once she was an ev er

.œ .œ .œ .œ .œ .œ
once she was an ev er

.˙ .œ
mm

∑

Ó . ‰ . .Jœ
where

P

P

.
ġreen

.
ġreen

.˙

.˙
mm

.œ .œ .œ .œ
once she was an

P
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.˙

.œ .œ œ œ œ
ev er green

.˙

.œ .œ œ Jœ
ev er green

.œ .œ .œ .œ œœ Jœœ
now she is de cid u

.œ œ jœ œ œ œ
mm de cid u

.˙ .œ

.˙ œ Jœ
mm where

..˙̇
ous

.
ȯus

.˙
ah

.œ .œ .œ .œ
once she was an

..œœ ‰ œ œ
and to

.œ Œ .

.œ ‰ œ œ
and to

.œ .œ œ jœ
ev er green to

.œ .œ œ jœ
mor row, per

.œ .œ .œ .œ
ah

.œ .œ œ jœ
mor row, per

.œ .œ œ jœ
mor row, per- - -- -

-- -
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- - - - - -

- - - --

-
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.˙
climbs
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.œn .œ œ œ œ
climbs an y

.œ œ œ œ .œ
climbs an y high

..˙̇
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an y
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climbs an y high

..˙̇
high

.œ .œ
er
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.œ .œ

.˙
high

.˙

..˙̇

.˙
ah

.˙
ah

‰ . .jœ .œ .œ
where once,

f

f

f

f

f

f

.œ .œ .œ .œ
er, where once she

.œ .œ .œ .œ
er, where once she

..œœ ..œœ ..œœ .œ
er, where once she

.œ .œ .œ
once she

.œ .œ .œ
once she

‰ . .jœ .œ .œ
where once she

.˙
was

.˙
was

..˙
ẇas

.˙
was

.˙
was

.˙
was,

.˙

.˙

..˙˙
œ Jœ .œ

she was

œ Jœ .œ œ œ œ
she was

.˙

.˙
ah

.
ȧh

.
ȧh

œ œ œ .œ
wil der ness

.˙

‰ . .jœ .œ .œ
where once

F

F

F

F

F
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-
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36 .˙

.˙

.˙

.˙

œ Jœ .œ œ œ œ
she was

‰ . .jœ .œ .œ
she was

F

.˙

.˙

.œ .œ œ œ
wil der ness

.˙

.˙

..œœ œœ œœ ..œœ
wil der ness

.˙

.˙

.˙

Œ jœ .œ œ œ œ
she was

.œ œ œ .œ
wil der ness

..œœ ‰ . .jœ
where

.Jœ
p

∑

∑

Œ . ‰ . .jœ
where

.˙

Œ . ‰ . .jœ
where

.œ .œ .œ .œ
once

she was

.˙

p

p

B

B

B

B

B

B

Œ . ‰ . .jœ
where

Œ . ‰ . .jœ
where

.œ .œ .œ .œ
once she was

.˙

.œ .œ .œ .œ
once she was

.œ .œ
time less,

p

p
.œ .œ .œ .œ

once she was

.œ .œ .œ .œ
once she was

.œ .œ
time less

.œ .œ .œ .œ
once she was

.œ .œ
time less,

.˙

p

- - -

-

-- -

- -
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48 .˙
sea

.˙
sea

.
ṡea

.œ .œ .œ .œ
once she was a

.œ .œ .œ .œ
ah

.œ .œ .œ
ah

.œ .œ .œ .œ
ah

œ œ œ œ jœ
now she is ponds and

œ œ œ œ jœ
now she is ponds and

œ œ œ œ jœ
now she is ponds and

.
ṡea

.˙

.˙

.˙

œ œ œ ‰ œ œ
pud dles and to

Jœ œ ‰ œ œ
pud dles and to

jœ œ ‰ œ œ
pud dles and to

.œ ‰ œ œ
and to

œ jœ œ Jœ
ah

œ Jœ œ Jœ
ah

œ jœ œ œ œ
ah

.œ .œ .œ
mor row, per

.œ .œ .œ .œ
mor row, per

.œ .œ .œ
mor row, per

.œ .œ .œ
mor row, per

.˙

.˙

.˙

.œ .œ .œ .œ
haps just a

.œ .œ .œ
haps just a

.œ .œ .œ
haps just a

.œ .œ .œ
haps just a

.˙
ah

.œ .œ
ah

.œ .œ
ah

.˙
leg

.˙
leg

.˙
leg

.˙
leg

.œ .œ .œ

.˙

.œ .œ .œ .œ
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- - -
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- -
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54 .œn .œ
end ah

.œ .œ#
end ah

.œ .œ
end ah

.œn .œ
end ah

.œ# œ ‰ œ
if

.˙ .˙

..˙˙

.˙

.œ Œ jœ
if

.œ Œ jœ
if

œ œ œ œ œ œ
peo ple con tin ue to

..˙̇
ah

..œœ .œ

.œ Œ jœ
if

œ œn œ œ œ œ
peo ple con tin ue to

œ œn œ œ œ œ
peo ple con tin ue to

.œ .œ .œ œ Jœ
pil lage her lands, un

..˙̇

..œœn ..œœ

œ œ œ œ œ œ
peo ple con tin ue to

.œ .œn .œ œ jœ
pil lage her lands, to

.œ .œn .œ œ ‰ œ
pil lage her lands, un

.œ .œ Œ Jœ
grate ful, un

..˙̇

- - - -

- - - - -

- - -

- - - -

- -

-
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.œ .œ .œ .œ .œ .œ
pil lage her, pil lage her

.œ .œ .œ œ jœ
pil lage her lands, un

.œ .œ Œ jœ
grate ful, to

.œ .œ Œ Jœ
grate ful, un

.œ .œ Œ Jœ
grate ful, un

..˙̇

..œœ .œ
ah

.˙
lands

.œ .œ
grate ful,

.œ .œ .œ œ jœ
pil lage her lands, un

.œ .œ Œ Jœ
grate ful, un

.œ .œ Œ .
grate ful,

..œœ ..œœ
ah

ƒ

ƒ

ƒ

ƒ

..˙̇

Œ Jœ .œ .œ
un grate ful,

Œ Jœ .œ .œ
un grate ful,

.œ .œ Œ jœ
grate ful, un

.œ .œ Œ Jœ
grate ful, un

.˙
ah

..˙̇

ƒ

ƒ

ƒ

D

D

D

D

D

D

D

With disgust and anguish..˙̇

Œ Jœ .œ .œ
un grate ful,

Œ Jœ .œ .œ
un grate ful,

.œ .œ Œ jœ
grate ful, un

.œ .œ Œ Jœ
grate ful, un

.˙

..˙̇

simile

simile

..˙˙

Œ Jœ .œ .œ
un grate ful,

Œ Jœ .œ .œ
un grate ful,

.œ .œ Œ jœ
grate ful, un

.œ .œ Œ Jœ
grate ful, un

.˙b

..˙̇b

simile

simile

-

-

-

- - - - - -

- - --

-

-

-

-- - - - - - -

- - - - - -

-

-

- - -

>

>

> ¨ >

> ¨ >

¨ > >

¨ > >

> ¨ >

> ¨ >

¨ >

¨ >
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Œ Jœ .œ .œ
un grate ful,

Œ Jœ .œ .œ
un grate ful,

.œ .œ Œ jœ
grate ful, un

.œ .œ Œ Jœ
grate ful, un

.˙

..˙̇

..˙̇

Œ Jœ .œ .œ
un grate ful,

Œ Jœ .œ .œ
un grate ful,

.œ .œ Œ jœ
grate ful, un

.œ .œ Œ Jœ
grate ful, un

.˙
ah

..˙̇
ah

..œœ ..œœ

Œ Jœ .œ .œ
un grate ful,

Œ Jœ .œ .œ
un grate ful,

.œ .œ Œ jœ
grate ful, un

.œ .œ Œ Jœ
grate ful, un

.˙

..˙̇

..˙˙b

Œ Jœ .œ .œ
un grate ful,

Œ Jœ .œ .œ
un grate ful,

.œ .œ Œ jœ
grate ful, un

.œ .œ Œ Jœ
grate ful, un

.˙b

..˙̇b

..˙˙

Œ Jœ .œ .œ
un grate ful,

Œ Jœ .œ .œ
un grate ful,

.œ .œ Œ .
grate ful,

.œ .œ Œ .
grate ful,

.˙

..œœ œœ jœœb
where

f

-

- -

- --

- -
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-

- - - - - - - -
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-
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* Explanation for Speakers:
   • 4-8 speakers should recite (and repeat) one of the lines on the bottom of the following page to create the overall. 
     sound of a cacophonous crowd. Recitation should begin loudly and dramatically, then gradually quiet and sparsen.
   • The audience need not be able to understand any individual, but rather pick out some words from the texture. 
   • One Speaker should be assigned to begin first (right around m. 68, as notated) and the others can follow one by one,
     allowing a few words before entering/overlapping. This same order can be used as Speakers drop out one by one. 
   • The second and third Speakers to enter should enter speaking the second half of their sentences so the common
     phrase phrase ("A code red...") isn't yet obvious.
   • The numbers with circles around them (beginning at m. 72) are a cue system that may be used (by holding up the 
     given number of fingers) to show how many four-bar ideas are left before the unison B3 hum at m. 92. This will 
     help Speakers keep track of where they are so they need not worrying about counting while reciting.
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..˙̇

ah...

.˙
ah...

..˙̇b
ah

..œœb ..œœ
once she

cacophony

*Speakers: enter individually 
and recite chosen sentenceƒ

f

f

fE

E

E

E

E

staggered breathing..˙˙
.˙

..œœb ..œœ
once she

..˙̇b
was,

..˙̇

.˙

..˙̇b
was,

..œœb ..œœ
once she

..˙˙
œ Jœ œ œ œ

where once she

..œœb ..œœ
once she

..˙̇b
was,

..˙̇

.
ẇas

.˙
was,

..œœb ..œœ
once she

5

5

5

5

5

..˙˙

.˙

.œ .œ
once she

..˙̇b
was,

staggered breathing

..˙̇

.
ȧh...

.˙
was,

..œœb ..œœ
once she

÷
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  Speakers
(4 - 8 singers)

S

A

T

B

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~75

.˙œ Jœ œ œ œ
where once she

.˙

.œ .œ
once she

..˙̇b
was

.˙ (ah...).˙
was

.˙

.˙
was...

œb œ œ .œ
wil der ness,

dim.

dim.

dim.

dim.4

4

4

4

4

.˙ .˙

.˙

.˙

.˙

dim. and sparsen gradually (to m. 92)

.˙ .˙
ah...

.˙

.˙
ah...

.˙

staggered breathing

œ jœ œ œ œ
where once she

.˙

.˙

.˙

.˙

.˙
was

(ah...)

.˙

.˙

.˙
œ œ œ .œ

wil der ness

F
F
F

3

3

3

3

3

F
.˙ .˙

.˙

.˙

.˙
- - --
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ª

*Speakers: please see the full explanation on the previous page. Your sentence options are as follows:

   1.  A code red, a death knell, an alarm: raging wildfires, powerful hurricanes, floods, and droughts
   2.  A code red, a death knell, an alarm: forest after forest disappearing, clearcut trees, rainforest burning
   3.  A code red, a death knell, an alarm: destroyed habitats, declining biodiversity, dwindling and dying species
   4.  A code red, a death knell, an alarm: record breaking storms, desctructive wildfires swallowing villages whole
   5.  A code red, a death knell, an alarm: ever-climibing temperatures, heat waves boiling sea creatures alive
   6.  A code red, a death knell, an alarm: ocean levels rising, Arctic sea ice vanishing, glaciers collapsing into the sea 
   7.  A code red, a death knell, an alarm: [sentence of your own creation with ex. of how the earth is sounding an alarm]
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she	was	wilderness

**Spoken solo: This text should be much more prominent and clearly understood than the text of the Speakers. 
The soloist should aim for their last few words ("...to save her") to land around m. 92. The exact time of their 
entrance and pacing should be adjusted to achieve this.
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