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The Cuckoo 
	
Performance notes:		This piece can be performed a cappella or with an instrumental 
accompaniment such as a dulcimer, guitar, banjo, mandolin or piano or any combination of 
these instruments. It would also work well with three individual instruments – flutes, clarinets, 
violins each taking a vocal part, or any combination of the above, while preserving the clarity 
of individual lines. The melody ultimately should be felt in “one,” with the accompaniment 
having a floating nature similar to a Satie Gymnopedie – an air/dance or chant above which 
the “round” flows or soars.	
		
Program Notes 
 
Earliest mentions of The Cuckoo date at least back to 1796 and 1802 in Scotland, according 
to Jean Ritchie in her collection, Southern Mountain Folksongs.  The text consists of “floating 
verses” that are found in and out of several other songs, often The Unconstant Lover, and 
Old Smokey, which result in the many versions that exist in the UK and Appalachia.  The one 
verse that appears constant is the first verse in this text, which refers to the cuckoo bringing 
good tidings. The remainder “floating” verses usually contain sad warnings of  “false true 
love.” This particular combination of verses also indicates resilience in the singer in the last 
two stanzas. 
 
The cuckoo bird itself, has a rich association with folkelore and is used symbolically as the 
bringer of spring (or summer in Britain), is said to predict the number of years a marriage will 
last, how long a man will live (both based on the number of times it is heard in a season), 
and to be a good omen for lovers. With its seasonal relationship, it is often linked with both 
sexuality and unfaithfulness.   
 
Cecil Sharp and Maud Karpeles collected 13 variants of The Cuckoo in KY, NC and VA from 
1917-18.  This setting incorporates elements of a variant from Knott Co., KY sung by Elsie 
Combs in 1917 and also a variant by Jean Ritchie, Knott Co., (Folk Songs of Southern 
Appalachia), and modified with changes in meters, note durations and text.    
 
Text: 
 

Oh, the cuckoo is a pretty bird, 
She sings as she flies, 
She brings us glad tidings, 
And she tells us no lies. 
 
She sips all the lovely flowers  
To keep her voice clear, 
And she never sings “cuckoo” 
Till the spring of the year. 
 
Come all you young women 
And listen to me, 
Never place your affections 
On a green growing tree. 
 

For the leaves they will wither 
And the roots will run dry. 
And you’ll be forsaken 
And never know why. 
 
My true love has forsaken me, 
I’m sure he’s foresworn, 
He’s badly mistaken 
If he thinks I will mourn. 
 
I’ll get myself up 
In my best finery, 
I will walk proudly by him 
As he walks by me. 
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ṁourn.

œ œ œ
thinks I will

œœ œœ œœœ

œ œ

F
œ ˙

get

.œ ‰ œ
I'll

.
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MIXED	CHOIR	
Be	Still	and	Know	-	SATB,	cello,	piano	 	 	 	 	 	 	 	 	 EBPC-C127	
Breath	of	the	Mountains:	A	Folk	Suite	-	(24’)	4	movements,	SATB,	piano	reduction	 	 	 	 EBPC-C120	
Children	of	Light	-	from	Songs	of	Hope	and	Promise,	SATB,	organ		 	 	 	 	 																	EBPC-C131	
Domine	Deus,	Agnus	Dei	-	from	Gloria,	SATB,	piano	 	 	 	 	 	 	 EBPC-C126	
Gloria	-	(40’)	12	movements,	SATB,	piano	reduction	 	 	 	 	 	 	 EBPC-C123	
In	the	Shadow,	I	Will	Sing!	-	SATB,	piano	 	 	 	 	 	 	 	 EBPC-C134		
I	Cannot	Forget	You	-	from	Breath	of	the	Mountains:	A	Folk	Suite,	SATB,	2	violins,	piano		 	 	 EBPC-C121	
I	Lift	Up	My	Eyes	-	SATB,	Native	American	flute	or	alto	flute,	harp	or	piano,	cello	 		 	 	 EBPC-C133	
Laudamus	Te	-	from	Gloria,	SATB,	piano	 	 	 	 	 	 	 	 EBPC-C124	
Lizzy	Lindsay	-	from	Breath	of	the	Mountains:	A	Folk	Suite,	SATB,	piano,	opt.	folk	musicians	 	 	 EBPC-C122-1		
Lizzy	Lindsay	-	from	Breath	of	the	Mountains:	A	Folk	Suite,	SAB,	piano,	opt.	folk	musicians	 	 	 EBPC-C122-2	
Songs	of	Hope	and	Promise	-	3	anthems,	SATB,	organ	 	 	 	 	 	 	 EBPC-C128		
A	Quiet	Place	-	from	Songs	of	Hope	and	Promise,	SATB,	organ	 	 	 	 	 	 EBPC-C130		
The	Eternal	God	-	from	Songs	of	Hope	and	Promise,	SATB,	organ	 	 	 	 	 																	EBPC-C129	
To	Change	the	World	-	SATB,	viola,	piano	 	 	 	 	 	 	 	 EBPC-C135	
We	Come	Only	in	Passing	-	from	the	opera,	Pocahontas,	Soprano	soloist,	SATB,	piano,	opt.	violin	 	 EBPC-C132-1	
We	Come	Only	in	Passing	-	from	the	opera,	Pocahontas,	Soprano	soloist,	SATB,	chamber	orchestra	 	 EBPC-C132-2	 										
You	Are	Worthy,	Our	Lord	and	God	-	from	Gloria,	SATB,	a	cappella	or	with	piano	 	 	 	 EBPC-C125	
		
WOMEN'S/TREBLE	CHOIR	
A	Canticle	of	Blessing	-	SSAA,	Tibetan	singing	bowls	or	bells/chimes,	violin	 	 	 	 																	EBPC-C030-1	
A	Canticle	of	Blessing	-	SSAA,	bells/chimes,	piano	 	 	 	 	 																									 EBPC-C030-2	
Anne	Frank:	A	Living	Voice	-	(30’)	7	movements,	SSAA,	string	quartet	 	 	 	 	 EBPC-C025-1	
Anne	Frank:	A	Living	Voice	-	(30’)	7	movements,	SSAA,	piano	 	 	 	 	 	 EBPC-C025-2	
Appalachian	Love	Songs,	Women’s	Reflections	on	Love,	Loss	and	Strength	-	(25’)	5	mvmts.,	SSAA,	vln.,pno.														EBPC-C035	
Black	Is	the	Color	-	from	Appalachian	Love	Songs,	SSA	a	cappella																																																																																										EBPC-C032	
Cuckoo,	The	-	from	Appalachian	Love	Songs,	SSA	a	cappella	with	optional	piano	accompaniment																																	EBPC-C033							
Grandmother	-	from	Breath	of	the	Mountains:	A	Folk	Suite,	SSA,	piano,	opt.	treble	instr.,	cello,	perc.	 																	EBPC-C021	
Hinei	Mah	Tov:	Two	Brothers	-	children's	choir,	chamber	ensemble		 	 	 	 	 EBPC-C027	
Holy,	Holy,	Holy	-	from	Gloria,	SSA,	piano,	2	flutes,	2	clarinets	 	 	 	 	 	 EBPC-C022	
It	is	the	Silence	from	Anne	Frank:	A	Living	Voice	-	SSAA,	piano	 	 	 	 	 	 EBPC-C024	
I	Wandered	Lonely	as	a	Cloud	-	SSA,	flute,	piano		 	 	 	 	 	 																	EBPC-C029	
Let	Us	Sing!	-	SSA,	viola,	bells	 	 	 	 	 	 	 	 	 																	EBPC-C028	
Lily	Monroe	-	from	Appalachian	Love	Songs,	SSA(A),violin	and	piano																																																																																			EBPC-C034	
Min	Brollopsdag	(My	Wedding	Day)	-	SSA,	violin	and	cello,	or	piano		 	 	 	 																	EBPC-C031	
Psalm	42	-	SS	or	SA,	harp,	cello	 	 	 	 	 	 	 	 	 EBPC-C023	
Sunshine	and	Cloudless	Sky	-	from	Anne	Frank:	A	Living	Voice,	SSA,	piano	 	 	 	 	 EBPC-C026	
We	Shall	Never	Say	Goodbye	-	SSA,	flute,	cello,	piano	 	 	 	 	 	 	 EBPC-C020	
	

EXTENDED	WORKS	FOR	CHORUS	AND	ORCHESTRA	
Breath	of	the	Mountains:	A	Folk	Suite	-	(24’)	4	movements,	SATB,	symphony/chamber	orchestra														 																	EBPC-COR200		
Gloria	-	(40’)	12	movements,	SATB,	symphony	orchestra	 	 	 	 	 	 																	EBPC-COR201-1		
Gloria	-	(40’)	12	movements,	SATB,	chamber	orchestra								 	 	 	 	 																	EBPC-COR201-2	

												To	order	directly	or	for	more	information,	visit	www.lindatutashaugen.com	or	www.ephraimbaypublishing.com.	
												Ephraim	Bay	Publishing	telephone	number:	612-454-7117	

Linda	Tutas	Haugen		
	
Performed	on	four	continents,	Linda	Tutas	Haugen’s	music	has	been	critically	
acclaimed	as	“music	of	character	and	genuine	beauty.”	[Minneapolis	Star	
Tribune.]		Opera	Today	praised	her	opera,	Pocahontas,	as	“superbly	crafted,”	
“engaging,”	and	“beautiful	and	powerful.”		She	has	written	for	instrumental	
and	vocal	chamber	ensembles,	symphony	orchestra,	wind	ensemble,	solo	
voice,	chorus,	and	opera.		She	has	received	national	awards,	fellowships	and	
commissions	from	ASCAP,	American	Composers	Forum,	American	Guild	of	
Organists,	Meet	The	Composer,	National	Endowment	for	the	Arts,	National	
Kidney	Foundation,	San	Francisco	Girls	Chorus,	and	Virginia	Arts	Festival	and	
Virginia	Opera.		Her	choral	music	has	been	performed	by	high	school,		
university	and	adult	choirs	throughout	the	U.S.,	in	Europe,	Asia	and	Australia.	
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