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Text:

Fer.parusal.purposes only. Do not copy.

Two old crows sat on a fen
Thinking of effect and cause,

Of weeds and flowers,

And nature’s laws.

One of them muttered, one of them stuttered,
One of them stuttered, one of them muttered.
Each of them
One crow asked the
One crow asked the o
The muttering crow
Asked the stuttering crow
“Why does a bee have a s
Why does a bee have a swor
“Bee-cause,” said the other ¢
“Bee-cause,
BBBBBBBBBBBBBB

notable. elevated.

Just then a bee flew close to
“Buzzzzz2272712717777
And those two black crows

Turned pale,

And away those crows did sail.

Why?

BBBBBBBBBBBDBDBB B-cause.
BBBBBBBBBBBDBDBB B-cause.

“Buzzzzz2272712717777 177771771, 722221722122727. 1.1.1.1.1.7.7.7."

222221222722277 1.1.1.1.7.7.7.71."

- “Two Old Crows™ by Vachel Lindsay; from The Chinese Nightingale
and Other Poems. © New York: Macmillan, 1917.

Far nerusal.purposes only. Do not copy.

Following the success of “If I Were a Dog.” I wanted to write another animal work, this time focused on
something entirely silly. I remembered Norman Dello Joio’s wonderful but difficult work “Of Crows and
Clusters” and how the text was so fun (and funny). Finding Vachel Lindsay’s poem again was a perfect impetus
to write a more accessible setting of this text.

Imagine a child has asked you f for a funny bedtlme stor'y, except the chlld is the audience: You are storytellers

of a goofy story-here 1 he emotion del and hysm
suggestions throug ¢ and o give them ed

different voices for ea an actual bee es e ose 0 ﬁelr rail.

In essence, HHAVE WAY 1UC N.T WillTllyle in the palm of your hand if you do.

- Paul John Rudot, 20
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Two old crows sal on a fence rail.
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Please report performances of this piece to
the composer at paul@pauljohnrudoi.com
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Physically bob up or down on each "B."
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Commissioned by Will MclLean for the South Salem High School Chamber Men's Choir

If | Were a Dog

for SSA choir and piano

Richard Shelton Paul John Rudoi
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* Play full duration, non staccato.

Lyries from the poem "f'1 Were a Dog! from 7he Last Person to Hear Your Voice,
by Richard Shelton, © 2007. All rights controlled by the University of Pittsburgh Press,
Pittsburgh, PA 15260. Used by permission of University of Pittsburgh Press.

notable. elevated.

© 2018 Graphite Publishing. All Rights Reserved.
For permission to copy visit graphitepublishing.com.

Please report performances of this piece to
the composer at paul@pauljohnrudoi.com
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Paul John Rudoi
. . Paul John Rudoi is an award-winning musician, entrepreneur, and advocate for the arts. Deemed “indisputably unique, confident,

4 and innovative” by the American Prize, Paul John Rudoi’s compositions are commissioned and performed by ensembles world-
wide including Orphei Dréanger, the Santa Fe Desert Chorale, Cantus, and Seraphic Fire. As a tenor vocalist, Paul has performed
and recorded a wide range of music in professional ensembles nationwide including Seraphic Fire, the Santa Fe Desert Chorale,
True Concord, the Oregon Bach Festival, and Cantus.

Paul is also a fierce advocate for new music trends, resources, and issues. He is the co-founder of Consortio, an online platform
designed to make commissioning music better for composers, conductors, and ensembles.

Paul served as Artistic Director of the St. John's Boys’ Choir during their 40th Anniversary Season. He is now a digital strate-
gist for the National Lutheran Choir and Chorale Director at Meetinghouse Church. Paul enjoys building, eating, and singing, not

always in that order.
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Eric William Barnum GP-B012 Spark SSAA (div), a cappella

Eric William Barnum GP-B015 Heaven Full of Stars SSAA, a cappella

B.E. Boykin GP-B019 Stardust SSA, piano, djembe

B.E. Boykin GP-8020 0 Magnum Mysterium SSAA a cappella

B.E. Boykin GP-B021 Ave Maria SSAA a cappella

Jenni Brandon GP-B013 Breakable SA, piano

Jennifer Lucy Cook GP-c010  Over and Over SSAA with TBB and/or synth
Jennifer Lucy Cook GP-c012.5  How Can | Keep From Singing 2-part treble, piano

Dessa & Jocelyn Hagen GP-0023.3  Controlled Burn SSA, string guartet, piano
Christine Donkin GP-D024  Autumn colours in the canal SSAA, piano

Martha Hill Duncan GP-D002 Songs of Tekahionwake (2 songs) SSA, piano, hand drum; SSSSAA, a cappella
Martha Hill Duncan GP-D022 Step to the Fiddle 2-part treble, piano

Jocelyn Hagen GP-HO11 | Started Out Singing 3-part treble, piano

Jocelyn Hagen GP-Ho03  Ave Maris Stella SSSSAA, a cappella

Jocelyn Hagen GP-HO17 Starting Now SSAA, piano

Hagen & Takach GP-N001.1  Havaa's Lullaby 2-part treble, a cappella
Isaac Lovedahl GP-L001 Behind the Mountain 3-part round for equal voices
Luke Mayernik GP-M006 A Round for Hidegard 7 treble voices, viola, cello, percussion
Paul John Rudoi GP-R012.1  For the Beauty of the Earth SSAA, a cappella

Paul John Rudoi GP-R013.1  Gamaya equal voices, opt. djembe
Paul John Rudoi GP-R017.1  If | Were a Dog SSA, piano

Paul John Rudoi GP-R020.1  Two OId Crows SSA, piano, violin

Timothy C. Takach GP-T015 She Tore a Map SA, piano

Timothy C. Takach GP-1018.1  Mantra SSA, piano

Timothy C. Takach GP-T024 She Does Not Let Go 2-part treble, piano

Timothy C. Takach GP-1025.5  Outshine SA, piano

Ellen Gilson Voth GP-V003 Standing Tall SA, piano

Ellen Gilson Voth GP-v003.4  Standing Tall SSAA, piano

Dale Warland GP-woo4  Sed Amore SA div, piano

Albert Pinsonneault GP-P001.1  Intonation: Choral Exercises (2nd edition) all voices

More pieces available for treble voices from the Lorelei Ensemble and Compose Like a Girl series!
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