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Text: 
I wanted so badly to be good.
I wanted everything to turn out right
in the end. I wanted to go to heaven.

Whatever I thought I should lose,
I lost; whatever the cost,
I paid it. Nothing was too much.

I worked hard at letting go; I
learned the art of denial. Wine
turned into water, bread to stone.

I was the bone singing in the desert,
the gate swinging on its hinge;
I was the bell ringing and ringing.
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The percussion parts here are suggested rhythms for the djembe, but an experienced 
percussionist should feel free to play beyond what's on the page.
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An excerpt from “Mad,” for TB and piano
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An excerpt from “No One Will Love As I Did,” for TB and piano
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	 The Darkling Thrush	 (earthsongs)	 SATB, SAT soli, a cappella
	 Even in My Time		  3-part treble, piano
	 Fragile		  SATB, hand drum 
	 Joseph		  SATB a cappella 
	 moments in film: A Mural of Change		  SATB, piano 
	 moments in film: Insidious		  SATB, piano 
	 moments in film: Flying Solo		  SATB, piano 
	 Neither Angels, Nor Demons, Nor Powers	 (Graphite Publishing)	 SSATBB a cappella 
	 Nubes Oriebatur: the eruption of Vesuvius		  SSATBB a cappella 
	 One Boy Told Me		  SATB, piano 
	 Ragnarök		  SATB div. a cappella 
	 Su Rahva Koda (The House of Your Kindred)		  SSAATTBB a cappella 
	 This Amazing Life		  SA(T)B, piano 
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	 How to Triumph Like a Girl	 (Graphite Publishing)	 SSA, piano 
	 The Streets of Laredo (arr. American Folk Song)	 (Graphite Publishing)	 Unison, TTB, piano 
	 There is No Rose	 (Lorelei Ensemble)	 SSAA, SS soli, a cappella 
	 She Tore a Map	 (Graphite Publishing)	 SA, piano 
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	 Goodbye, Then		  TBB choir, Bb clarinet, piano 
	 Kin		  TB, piano 
	 Mad		  TB, piano 
	 Original Harmony	 (Colla Voce)	 TTBB a cappella 
	 Rough Beast		  TTBB, percussion
	 Salve Regina	 (Graphite Publishing)	 TBB semi-chorus, TTBB a cappella
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	 Born For This (ca. 16’)		  SATB and piano, chamber ensemble, or concert band 
	 Helios (ca. 65’) with optional projections		  SATB a cappella 
	 The Longest Nights (ca. 21’)		  SATB, piano or string quartet 
	 This is How You Love (ca. 35’) composed with Jocelyn Hagen	 SATB div. a cappella 
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Inspired by captivating narrative, speculative fiction and making humans better through art, the music of Timothy 
C. Takach has risen fast in the concert world. Applauded for his melodic lines, thoughtful text choices and rich, 
intriguing harmonies, Takach has received commissions and performances from GRAMMY Award-winning 
ensembles Roomful of Teeth and the St. Paul Chamber Orchestra, the St. Olaf Band, Cantus, Lorelei Ensemble, 
VocalEssence, the DeBartolo Performing Arts Center, and numerous other organizations. His compositions have 
been performed on A Prairie Home Companion, The Boston Pops holiday tour, numerous All-State and festival 
programs and at venues such as the Library of Congress, Kennedy Center and Royal Opera House Muscat. Takach 
is a co-creator of the theatrical production of All is Calm: the Christmas Truce of 1914, by Peter Rothstein.
Takach’s a cappella choral symphony Helios is “larger than life, as if the piece were accompanied by an orchestra” 
and is “complemented with brilliant visuals created by CandyStations” (Tucson.com). In 2023 his ballet 
Unfashioned Creature was premiered in St. Paul, MN by the James Sewell Ballet. Takach was a co-founder, singer 
and Artistic Co-Director of the vocal ensemble Cantus and has frequent national work as a composer-in-residence, 

presenter, clinician and lecturer. He lives in Minneapolis with his wife and two sons.


