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About the Poet

Amir Rabiyah is a queer, trans, mixed race, disabled poet, educator, and librarian currently living in
Central Pennsylvania. They are the author of Prayers for My 17th Chromosome, published by Sibling
Rivalry Press in November 2017, and co-editor of Writing the Walls Down: A Convergence of LGBTQ Voices,
published by Trans-Genre Press in October 2015. Amir writes abou%ng with chronic pain and illness,
war, trauma, spirituality, healing, redemption—and speaks on si places. Their other works ha\
been published in Mizna, 580 Split, Flicker and Spark: A Contempgigr Fer Anthology of Spoken Word
Poetry, Enizagam, Troubling the Line: Trans and Genderqueer Po oetics, The Asian American Litckgfy
Review, Kweli Journal, Sukoon, Collective Brightness: LGBTIQRoé, on Faith, Religion and Spiritual

more. Amir is a three-time VONA (Voices of our Natfons @n aw. They were a finalist in t oy
Harjo Poetry contest, the 2012 Enizagam poetry conteg, a ’Atlanta Review's 2013 pogtrgcoritest.

Amir has travelled extensively all over the United $tates leading workshops and s '@;ir stories
and poems. In 2009, Amir had the privilege giagefgan STP with June Jordan's I r the People

program at UC Berkeley where they supporte @ rgihg poets develop their craf pen their voice.
Amir has participated in residencies &Kimmel Nelson Harding %“ n Nebraska, the
choacdn, Mexico, and o

Guapamacataro Center for Art and Ec ore information or
to contact Amir, visit www.AmirRabigjah.gom.
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Text Co% 22 by Amir Rabiyah. Used wi ission of the Author.
Composer’s Notes &
Commissioned j or the acclaimed men’s engémble Qantus, “Before Spring” was premiered on
their concert to g of the Universal” beginniggi®October 2022. This work is a setting of an original

a choral set, representing creation. The other two
er Yosvany Estepe, and “The Gates,” by Ukrainian
afterlife, respectively.

poem by Aghir R¥¥iyah and serves as one ofgh
works “YaglaN#"” (“You Are Life”), by Cub
riana Sadovska, represent life a

COMRO
collaboration of transgender composer and transgender poet, the narrative of the song depicts
se something restorative, creative, and beautiful. Rabiyah’s words, crafted with vivid images of

nascent spring, are notably gender indefinite, encouraging interpretations that reject prejudices of body
shame, trans- and queer- phobias, and sex-negativity. As the melodic lines unfold in duets, individually,
and in ensemble, they encounter various tonal areas, carrying the listener continuous invitations to mend
parts of themselves broken from their humanity, but natural as the earth.
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Text Copyright © 2022 by Amir Rabiyah. Used with Permission of the Author.

Music Copyright © August 2022 by Mari Esabel Valverde (ASCAP). All Rights Reserved.
Reproduction of this Work by downloading, printing, and/or copying over the amount licensed is prohibited by law
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Please purchase scores and report performances of this Work at MariValverde.com.
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* At the discretion of the singers, it may be advisable to split the repeated melodic lines into even parts. For example, starting
in m. 14, have each melodic line sung with and equal number of first tenors, second tenors, and baritones on the first tenor part,
the second tenor part, and the baritone part. Or, have baritones sing with the basses from m. 16 through m. 21 and have
an equal number of tenors sing the top three parts.
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