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Performance Notes

Because of the tight harmonies, little to no vibrato is 
desirable.
Take a breath only when indicated by a rest.
If a crescendo appears without a starting/ending dy-
namic it is based on the treatment of the text.

Program Notes

A Grass-Green Pillow
	 If there were a “standard” subject for poetry cen-
tered on the season of spring it would probably be the 
subject of love and, more specifically, new love. Luck-
ily, the genius of Keats takes on this traditional theme 
with the amazing, poetic language and seamless rhyme 
he is known for. I gravitated towards this particular 
text because of the symmetry between the first and 
second halves of the poem. In the first two stanzas it 
sounds like the stereotypical, overzealous young man 
trying to woo a maiden who might be above him in 
social standing and may or may not return his senti-
ments. However, once you reach the midway point 
(and especially in the last stanza), it suddenly becomes 
much more tender and romantic—as if he suddenly 
figures out the difference between lust and love.
	 I’d like to think he chooses the latter.

Text

‘Where be ye going, you Devon maid’?
Where be ye going, you Devon maid?
	 And what have ye there i’ the basket?
Ye tight little fairy, just fresh from the dairy,
	 Will ye give me some cream if I ask it?

I love your meads, and I love your flowers,
	 And I love your junkets mainly,
But ’hind the door I love kissing more,
	 O look not so disdainly.

I love your hills, and I love your dales,
	 And I love your flocks a-bleating—
But O, on the heather to lie together,
	 With both our hearts a-beating!

I’ll put your basket all safe in a nook,
	 And your shawl I hang up on this willow,
And we will sigh in the daisy’s eye
	 And kiss on a grass-green pillow.

	 – John Keats (England, 1795-1821)

FYI
	 If you’re not a rigorous student of the classics it 
can be difficult to read through the poetry and under-
stand everything Keats is talking about. Listed here 
are some of the more obscure things he mentions in 
the course of his writing which, once you know what 
they are, can really make each text come to life.

‘hind: short for behind and should rhyme with mind, 
find, bind, etc.
junket: a sweet, custard-like food curdled with rennet 
(a preparation or extract of the rennet membrane of a 
calf’s stomach used to curdle milk and make cheese, 
junket, etc.)
mead: short for meadow and should rhyme with lead, 
deed, need, etc. 

A special note: I am especially indebted to Matthew Cullo-
ton and Vicki Peters for supporting the creation of such a 
large work. They and their respective choirs gave all six 
pieces amazing premieres in three different “volumes” (red/
green, purple/yellow and blue/orange). 
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	 Eric William Barnum	 GP-B008	 The White Birds	 SATB, a cappella 
	 Eric William Barnum	 GP-B010	 Conf lagration	 SATB, piano 
	 Abbie Betinis	 GP-B004	 Blessed Be the Lord, My Rock	 SAB, piano, organ, or a cappella 
	 B.E. Boykin	 GP-B022	 Holding the Light	 SATB, piano 
	 B.E. Boykin	 GP-B024	 It’s a Long Way	 SATB, piano
	 Jennifer Lucy Cook	 GP-C009	 They Are Mother	 SATB div., SA soli, piano
	 Jennifer Lucy Cook	 GP-C012	 How Can I Keep From Singing?	 SATB, piano
	 Dessa and Jocelyn Hagen	 GP-D023	 Controlled Burn	 SATB, orchestra or chamber ens. 
	 Dessa and Jocelyn Hagen	 GP-D026	 Look Out Above	 SATB, a cappella, soli, body percussion 
	 Christine Donkin	 GP-D019	 In Flanders Fields	 SATB, a cappella
	 Christine Donkin	 GP-D020	 In Paradisum	 SSAATTBB, a cappella
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	 Christopher Harris	 GP-H015	 Alleluia, For This Day	 SATB (div), piano 
	 Christopher Harris	 GP-H016	 Were You There?	 SATB, a cappella 
	 Christopher Harris	 GP-H018	 He’s Able!	 SATB (div), piano 
	 Isaac Lovdahl	 GP-L002	 They Brought a Joyful Song	 SATB (div), piano
	 Isaac Lovdahl	 GP-L006	 Though the great Waters sleep	 SATB (div), piano
	 Luke Mayernik	 GP-M004	 Emblem	 SATB, S solo, piano, violin, cello 
	 Luke Mayernik	 GP-M005	 IKON	 SSAATTBB, a cappella 
	 Paul John Rudoi	 GP-R013	 Gamaya	 SATB, opt. djembe 
	 Paul John Rudoi	 GP-R014	 Stillness and the Night	 SATB, a cappella 
	 Joshua Shank	 GP-S001	 Color Madrigals (6 movement cycle)	 SATB, a cappella 
	 Joshua Shank	 GP-S004	 Daughter Ecstatic	 SATB, soli quartet, a cappella
	 Timothy C. Takach	 GP-T001	 ‘Twas in the Moon of Wintertime	 SATB, a cappella 
	 Timothy C. Takach	 GP-T010	 Neither Angels, Nor Demons, Nor Powers	 SSATBB, a cappella 
	 Takach and Hagen	 GP-T016	 This is How You Love (multi-movement)	 SATB, a cappella 
	 Joe Twist	 GP-T020	 Hymn of Ancient Lands	 SATB (div), S solo a cappella 
	 Joe Twist	 GP-T021	 Weep, O Mine Eyes	 SSAATTBB a cappella 
	 Ellen Gilson Voth	 GP-V002	 Across the empty square	 SATB, piano
	 Dale Warland	 GP-W001	 Always Singing	 SATB (div), a cappella 
	 Dale Warland	 GP-W003	 Sed Amore (But by Love)	 SATB (div), piano
	 Reignal Wright	 GP-W006	 The Gift to Sing	 SATB, piano
	 Reignal Wright	 GP-W007	 Tides	 SATB, violin, viola, piano 
	 Reignal Wright	 GP-W008	 Life’s Mirror	 SATB, piano




