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Sources:  

15th-cen. Graduale. Národní knihovna České republiky, Praha, MS XIII.A.5c, fol 267v-268v. 
Jaroslav Pohanka, ed. Dějiny české hudby v příkladech (Prague: Státní nakl. krásné literatury, hudby a umění, 1958), 11. 
 
About the piece / composer: 

Jan z Jenštejna (Jan of Jenštejn) was one of the most important 14th-century Bohemian scholars. Before being appointed archbishop of 
Prague in 1379 (a position he held until 1396), he studied in Padua, Bologna, Montpellier, and Paris. He was so highly regarded in 
France that King Charles V offered him a professorship at the Sorbonne in Paris. Upon his return to Bohemia, he was appointed 
chancellor to Wenceslas IV, with an additional position of bishop of Meissen in 1376. The plague struck Bohemia only a year after he 
became archbishop, and although he became infected, he survived, thereafter leading a life of extreme asceticism and self-denial.  
In 1386, after a period of mystical visions, he is said to have introduced the liturgical feast of the Visitation of the Virgin Mary 
(although most Franciscan scholars attribute the feast’s actual creation to St. Bonaventure in the thirteenth century), and thereafter 
continued his life-long passion for composing liturgical poetry and song. Decet huius cunctis horis (sequence for the Visitation) is an 
exquisite example of Jenštejn’s literary and musical prowess.  
 
Text: Jan z Jenštejna (1350–1400) 

Music: z Jenštejna 
 
Editorial method / notes: 

Musical sources contain only the melody in chant notation. 
 
Performance suggestions: 

The rhythmic notation in this arrangement represents merely a suggested approximation. Rather than treating the music 
metronomically, the freedom of plainchant—and most certainly that which is based on the natural cadence and rhyme of declaimed 
lines of poetry—should prevail. Tenuto markings apply to all underlaid text. When the text emphasis differs between underlaid 
verses, text accents are used instead. 
Solo indications are optional but highly encouraged for variety of texture. 
In the absence of an instrument, a vocal drone may be used. 
 
Duration: 4m30s 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

15th-cen. Graduale. Národní knihovna České republiky, Praha, MS XIII.A.5c, fol 267v-268v. Used by permission. 
 
 
The Rose Ensemble’s recording, Slavic Holiday: Legends from Ancient Bohemia and Poland, is available on most download and streaming 
platforms. 
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