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Source: William Walker, The Southern Harmony. Philadelphia: E. W. Miller, 1854.

About the source / general notes on genre:

The roots of Southern Harmony singing (like The Sacred Harp) are found in the American colonial era. Schools were created to provide
instruction in choral singing, especially to the benefit of churches. In 1801, a book called The Easy Instructor by William Smith and
William Little was published for the use of this movement; its distinguishing feature was the employment of four separate shapes that
indicated the notes according to the rules of solfege (Do — Re - Mi - Fa - Sol — La -Ti - Do). A triangle indicated fa, a circle sol, a
square la and a diamond, mi. To avoid proliferating shapes excessively, each shape (and its associated syllable) except for mi was
assigned to two notes of the musical scale. A major scale in the system would be sung Fa - Sol - La - Fa - Sol - La - Mi - Fa,and a
minor scale would be La - Mi - Fa - Sol - La - Fa - Sol - La.

It should be noted that the traditional methods of this rich heritage (still practiced by thousands today) dictate that the choir begin
singing a piece with the appropriate solfege syllable for each pitch, using the shapes to guide them. For those in the group not yet
familiar with the song (and/or to assist those unable to read musical notation), the shapes help with the task of sight-reading, while
the process of reading through the song with the shapes also helps to fix the notes in the singers’ memories. Once the shapes have
been sung, the group then sings the actual text of the song.

The traditional practice of shape-note singing calls for the hymns to be sung without instruments, allowing the voice alone to carry
the melody. Indeed, even the word “harp” in the title of the afore-mentioned collection, The Sacred Harp, refers to the voice, not the
actual instrument. However, many melodies in these collections were originally folk tunes, which were then harmonized and given
new religious texts. Similarly, the tunes and texts in such collections surely were not “protected” from then being utilized by other
musical traditions. This arrangement of “Jordan’s Shore” reflects this idea, with the notes and words being used from the shape-note
source, but featuring instruments and a decidedly “Kentucky” flair.

Text: Samuel Stennett (1727-1795)

Music: JORDAN'S SHORE, J. T. (Jesse Tom) White (1821-1894)

Editorial method / notes:

Spelling, punctuation, and usage have been modernized.

Performance suggestions:

The Rose Ensemble’s recorded performance utilizes a gut-strung, gourd banjo. Such a subtle tone may serve a small ensemble; a
modern, steel-strung banjo may balance better with a larger choir.

Duration: 4m 15s

318 JORDAN’S SHORE. C.M. J. T. White. Psalmist, Hymn 1173,

: 1 Ou Jor-dan’s storm-y  banks lstand And cast a wuh ful eye On the oth-er side of Jor-dan, hal - le h!
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SAATBB, fiddle, banjo, string bass

JORDAN'S SHORE, J. T. (Jesse Tom) White (1821-1894)
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+ Fid.

ed. Daniel Mahraun
2
T
i
I
i
T
T
&
)
|
2
T
T
2
|
|

molto rit.

© 2022 Rose Publications LLC. All rights reserved.
This score can be found at GraphitePublishing.com.

Samuel Stennett (1727-1795)

String Bass

~

- L

i

N

I %

2

z

Ed .

2]

£

) Aty
i va vl
ﬂ/

136


Daniel A Mahraun
PERUSAL


