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Text:
Tired of trying, lost in the dark,
The weight of the world on our shoulders. 
Heavy with sorrow; nothing is right,
Looking for light in the shadows. 

Searching for meaning, wondering why…
Why is the night so persistent?
Maybe there’s something amidst all the stars
Something to hope and believe in. 

For it is in the dark that the moon and stars will shine, 
And we’ll find our way and tomorrow will be our time. 
This is where the hurting ends. 
This is where the joy begins. 

Be ever hopeful; search for the light
Even when promise eludes you. 
The smallest candle can pierce through the night
Wait for the heavens to break through.

For it is in the dark that the moon and stars will shine, 
And we’ll find our way and tomorrow will be our time. 
This is where the hurting ends. 
This is where the joy begins.

	 - Sherry Blevins

From the Composer:
	 When director, Suzanne Fulton, reached out to me, 
it was at the height of the Covid-19 pandemic. I knew I was 
feeling a great deal of loss. Chances were that Suzanne and 
her students were feeling the same. I was right. 
	 I began by introducing myself to them via Zoom as 
they stared back through many tiny boxes on my computer 
screen – separated by almost 5,000 miles but connected by 
a common loss and a love of music. My goal was to help 
them believe that everyone can compose and to inspire 
them to do so, but to also create a space where they could 
express what was truly in their hearts and on their minds. 
As you can imagine, they were all feeling sadness over the 
isolation, loss of normalcy in their high-school experience, 
and over the impossibility of singing together safely in one 
space. As I asked them to share, they began to enter their 
thoughts and feelings into the chat box. Poetry began to 
take form and I asked for volunteers to sing their ideas. 
They sang these ideas with such heart as their teacher 
guided and encouraged them. Through their suffering, 
they collectively realized that they had the courage to hope, 
to dream, and to “…look for the light in the shadows.” I 
have many favorite lines from this poetry, but one of my 
favorites speaks to anyone enduring suffering – especially 
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collective suffering: “…and we’ll find our way, and 
tomorrow will be our time.” These young women inspired 
me to hope for a better tomorrow. I know they will inspire 
you as well. 
	 As you share this work with your singers, I’d 
like to call your attention to an important idea that can be 
beautifully conveyed with attention to dynamics in the last 
section of the piece. The choir felt that we should make 
a declarative statement about what we believe and how 
we plan to move forward – past the suffering and into a 
hopeful future. They sang, “This is where the hurting ends. 
This is where the joy begins.” Following this statement, 
we wanted the raw emotion of the piece to shine. We 
decided to finish without text. The “ah” section begins at 
a piano dynamic and swells as the parts weave in and out. 
Each section builds on this idea and repeats – each time 
at a louder dynamic – until finally, the piece resolves at a 
fortissimo dynamic and in G major. 
	 My huge thanks to Suzanne Fulton for her vision, 
leadership, friendship, and trust in me, to Mark Burleson 
for his friendship, artistry, and interpretation of the piano 
accompaniment, to Hey-Jung Choi for playing this piece 
so beautifully in rehearsal and performance, and to the 
students for the courage to not only express their fears, but 
to break through them in song. You have ALL inspired me! 
Dream on!
	 - Sherry Blevins

From the Commissioner :
	 Ring the bells that still can ring 
	 Forget your perfect offering 
	 There is a crack, a crack in everything 
	 That’s how the light gets in.

	 - Leonard Cohen, from “Anthem”

	 One of my favorite quotes is the Leonard 
Cohen quote that inspired this piece: “There’s a crack in 
everything. That’s how the light gets in.” During the start 
of the pandemic, my students and I were lucky enough to 
find “light” in our classes together when we joined with 
Sherry Blevins to co-create the text and some melodic 
shapes for this piece that Sherry went on to compose for 
us. The powerful wordless ending of this composition 
provides a chance for both singers and audience to reflect 
and consider how each new moment may be “where the 
joy begins.” We hope choirs everywhere will enjoy this 
special piece.

- Suzanne Fulton, Director of West Vancouver Schools’ 
Senior Treble Honour Choir
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S1

S2

A

49       
where the joy be gins.

     
where the joy be gins.

     
where the joy be gins.

49    
     






       

rall.

 

 

 


    

   
Ah,

 
Ah,

 
Ah,

 
      

a tempo






-

-

-




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











S1

S2

A

53  

  

53

 
     

    
ah,

  
ah,

  
ah,

  
      




  
 

  

 
     

   
Ah,

 
Ah,

 
Ah,

 
      






















S1

S2

A

57  


  
57

 
     

    
ah,

  
ah,

  
ah,

  
      





  

 

  

 
     

rall.

   
Ah,

 
Ah,

 
Ah,

 
 

q = 78







 


  
 
 
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













S1

S2

A

62     
ah,

  
ah,

  
ah,

62  
  




  

 

  

 


   
Ah,

 
Ah,

 
Ah,

 
      






sub.

sub.

sub.

sub.

 

  
 

     

    
ah,

  
ah,

  
ah,

  

      




rall.

































S1

S2

A

67  

 

  
67  

     

   
ah.

   
ah.


ah.

 
    

q = 60







 





    

    

rall.






   

























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JH-GRL01	 Jocelyn Hagen	 Standing Side by Side	 SATB div. choir, piano
JH-GRL02	 Suzy Johnson	 A Respectable Bird	 3-part treble choir, Bb clarinet, piano
JH-GRL03	 Liv Grace	 Hear Me Roar	 SSAA a cappella choir
JH-GRL04	 Sherry Blevins	 Looking for Light	 SSA choir, piano
JH-GRL05	 Sherry Blevins	 If I Call to You, My Love	 SATB div., solo, a cappella choir
JH-GRL06	 Jennifer Lucy Cook	 Blow, Blow, Thou Winter Wind	 SSA choir, tamb., hand drum
JH-GRL07	 Patti Arntz	 A Quilt of Snow (arr. of Norwegian folk tune)	 2-part treble, flute, piano
JH-GRL08	 Grace Becker	 Known	 SATB choir, soloist, piano
JH-GRL09	 Amelia Ouverson	 A Departing Blessing	 SATB choir, C instrument
JH-GRL10	 B.E. Boykin	 The Star-Spangled Banner (arr.)	 SSAA a cappella choir
JH-GRL11	 Grace Brigham	 Love Isn't Static	 round for equal voices
JH-GRL12	 Grace Brigham	 Life Has a Loveliness	 SATB div. choir, piano
JH-GRL13	 Mary Montgomery Koppel	 The Last Invocation	 SATB div. choir, piano
JH-GRL14	 Erika Malpass	 meditation on a winter palette	 SSAA a cappella choir
JH-GRL15	 Lucy Walker	 Today	 SATB div. a cappella choir
JH-GRL16	 Anna Vtipil	 Aurora	 SSAA div. a cappella choir
JH-GRL17	 Johanna Malmberg	 Vanheim	 SSSAATTBB a cappella choir
JH-GRL18	 Ellen Voth	 The Harbor and the Sea	 SSAA, piano
JH-GRL18.1	 Ellen Voth	 The Harbor and the Sea	 SSAA, piano, Bb clarinet

The Compose Like A Girl Choral Series seeks to empower composers who identify as women through mentorship, 
editorial direction, publication, and promotion. Compose Like A Girl titles are selected by Jocelyn Hagen, published 

through JH Music, and distributed by Graphite Publishing. Composers in the series receive a 50% royalty on the sale of each copy.

#ComposeLikeAGirl
LET THE WORLD KNOW

Support Compose Like a Girl on Patreon!

Become a subscriber and 
all donations will go to 
mentorship, engraving, 
editing, content creation, 
and advertising to 
support these amazing 
women composers. For 
many of the women featured in this series, 
these pieces are their first published 
works. Podcast coming soon!


