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1.  PAINTING AND DRAWING 

O Painter!

A painter is not admirable unless he is universal.

A painting is a poem seen but not heard, a poem is a painting 
heard but not seen. Hence these two poems, or two paintings, have 
exchanged the senses by which they pierce the intellect.

2.  PRACTICE 

Those who are in love with practice without knowledge are like the 
sailor who gets into a ship without rudder or compass and who 
never can be certain whither he is going. Practice must always be 
founded on sound theory, and to this, perspective is the guide and 
the gateway; and without this nothing can be done well in the 
matter of drawing.

3. RIPPLES	

Just as a stone flung into the water becomes the center and cause of 
many circles, and as sound diffuses itself in circles in the air; so any 
object, placed in the luminous atmosphere, diffuses itself in circles, 
and fills the surrounding air with infinite images of itself. And is 
repeated, the whole everywhere, and the whole in every smallest 
part.

4.  THE GREATEST GOOD

The greatest good of all is knowledge.

Obstacle cannot crush me. Every obstacle yields to firm resolve.

The acquisition of any knowledge is always useful to the intellect, 
because it will be able to banish useless things and retain those that 
are good. For nothing can be loved or hated unless it is first known.

5.  THE VITRUVIAN MAN

Vitruvius, the architect, says in his work on architecture that the 
measurements of the human body are distributed by Nature as 
follows: 

four fingers make one palm,
four palms make one foot, 
six palms make one cubit; 
four cubits make a man’s height. 
These measures he used in his building. 

If you open your legs so much as to decrease your height one-
fourteenth and spread and raise your arms till your middle fingers 
touch the level of the top of your head you must know that the 
centre of the outspread limbs will be in the navel and the space 
between the legs will be an equilateral triangle. 

From the roots of the hair to the bottom of the chin  
	 is the tenth of a man’s height; 
from the bottom of the chin to the top of his head  
	 is one eighth of his height; 
from the top of the breast to the top of his head  
	 will be one sixth of a man. 
From the top of the breast to the roots of the hair  
	 will be the seventh part of the whole man. 
From the nipples to the top of the head  
	 will be the fourth part of a man. 

The greatest width of the shoulders
From the elbow
The whole hand 
below the knee 

The length of a man’s outspread arms is equal to his height.

The face forms a square in itself.

The distance from the attachment of one ear to the other is equal to 
that from the meeting of the eyebrows to the chin, and in a fine face 
the width of the mouth is equal to the length from the parting of 
the lips to the bottom of the chin.
The ear is exactly as long as the nose. The ear should be as high as 
from the bottom of the nose to the top of the eyelid. The space 
between the eyes is equal to the width of an eye.

LIBRETTO 
 

The libretto for The Notebooks of Leonardo da Vinci was crafted by Jocelyn Hagen using various public domain 
English translations from his notebook pages.
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6.  INVENTION (ORCHESTRA ONLY)

7.  NATURE 
	
Though human ingenuity may make various inventions, it will 
never devise inventions more beautiful, nor more simple, nor more 
to the purpose than Nature does; because in her inventions nothing 
is wanting, nothing is superfluous.

Necessity is the teacher and tutor of Nature.

8.  PERCEPTION

All our knowledge has its origin in our perceptions.

9.  LOOK AT THE STARS 

O Time! Consumer of all things; O envious age! Thou dost destroy 
all things and devour all things with the relentless teeth of years, 
little by little in a slow death.

If you look at the stars, cutting off the rays, you will see those stars 
so minute that it would seem that nothing could be smaller; it is in 
fact their great distance that is the reason of their diminution, for 
many of them are many times larger than the star which is the earth 
with water. 

Now reflect what this, our star, must look like at such a distance, 
and then consider how many stars might be added — both in 
longitude and latitude — between those stars that are scattered over 
the darkened sky.

Look at the Stars. O Time! 

Wisdom is the daughter of experience.
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"You write (and paint) what is the soul."

                ~ Codex Atlanticus, folio 816r
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Ṅa

Œ
Ṅa
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"We know very well that errors are better recognized in the works of others 
than in our own; and that often, while reproving little faults in others, you may 

ignore great ones in yourself. To avoid such ignorance, 
make yourself a master of perspective."
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∑

∑

∑

∑

œ œ œ œ œb œ œ œ
Ó œ œbww &

q = 84

f

q = 84

Ó Œ œ
O

Ó Œ œ
O

Ó Œ œ
O

Ó Œ œ
O

œ œ œb œ œ œ œ œ

œ œ œ œ ?

ƒ

ƒ

ƒ

ƒ

œ œ ˙˙ œœ œ
Time! Con

..˙̇ œœ œœ
Time! Con

œ œ ˙˙ œœ œ
Time! Con

..˙̇ œœ œœ
Time! Con

∑

∑

œ œ œ œ ˙
sum er of all things;

œœb œœ œœ œœ ˙̇
sum er of all things;

œ œ œ œ ˙
sum er of all things;

œœb œœ œœ œœ ˙̇
sum er of all things;

∑

∑
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- -

- -

- -
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> >

> >

&

&

V
?

&
?

bb

bb

bb

bb

bb
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B

5 Jœ ‰ œ œ œ
O en vious

Jœœ ‰ œœb œœ œœ
O en vious

Jœ ‰ œ œ œ
O en vious

Jœœ ‰ œœb œœ œœ
O en vious

∑

∑

œ œ ..˙˙
age!

ww
age!

œ œ ..˙˙
age!ww

age!

Ó ˙̇̇
Ó Œ œœœ

f

Œ œ œ œ
Thou dost de

Œ œ œ œ
Thou dost de

Œ œ œ œ
Thou dost de

Œ œ œ œ
Thou dost de

...˙̇̇ Œ

www

œœ œœ ˙
stroy all things

œ œ ˙
stroy all things

œb œ ˙
stroy all things

œœbb œœ ˙̇
stroy all things

wwbb
wwwbbb

F

œ œb œ œ
and de

œ ˙b œ
and de

œ ˙b œ
and de

œœ Œ Ó

˙̇ Ó

˙̇̇ Ó

- - -

- - -

- - -
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10 œb œ ˙
vour all things

œ œ ˙b
vour all things

œ œ ˙
vour all things

Œ œœ ˙̇
all things

w
www

F

F

F

F

œ œ œ œ
with the re

œ œ œ œ
with the re

œ œ œ œ
with the re

œœ œ œ œ
with the re

.˙ Œ

...˙̇̇ Œ

œ œb œ œ
lent less teeth of

œ œ œ œ
lent less teeth of

œb œ œ œ
lent less teeth of

œœbb œœ œœ œœ
lent less teeth of

.˙ œœ
wwwbbb

P

˙ Œ œb œ œ3

years, lit tle by

˙ Œ œb œ œ
3

years, lit tle by

wb
years,

wwbb
years,

ww
www

P

P

P

P

œb œ œ œ ˙
lit tle in a slow

œ œ œ œ ˙
lit tle in a slow

Œ œ œ œ œb
in a slow

Œ œ œ ˙
in a slow

Œ .˙
Œ ˙ œœbp

w
death.

w
death.

w
death.

w
death.

Ó ˙
Ó ˙̇
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- - - -
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16 ˙ Œ œ
O

˙ Œ œ
O

˙ Œ œ
O

˙ Ó

∑
∑

p

p

p

˙ Œ œ
Time, O

˙ Œ œ
Time, O

˙ Œ œ
Time, O

˙ Ó
Time,

∑
∑

p

p

p

p

A without rubato, staying in time

œ œ jœ ‰ œ
Time, O

˙ jœ ‰ œ
Time, O

˙ jœ ‰ œ
Time, O

˙ jœ ‰ Œ
Time,

∑
∑

p

F

F

F

w
Time!

w
Time!

w
Time!

wb
Time!

∑
∑

F

˙ Œ œ
O

˙ Œ œ
O

˙ Œ œ
O

˙ Ó

∑
∑

p

p

p

sub.

sub.

sub.
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21

˙ Œ œ
Time, O

˙ Œ œ
Time, O

˙ Œ œ
Time, O

˙ Ó
Time,

p

p

p

p

œ œ jœ ‰ œ
Time, O

˙ jœ ‰ œ
Time, O

.œ ‰ ˙
Time, O

˙ jœ ‰ Œ
Time,

p

P

P

P .˙ œ
Time!

w
Time!

w
Time!

wb
Time!

P

˙b ˙

w

w

w

w
(mm)

w
(mm)

w
(mm)

w
(mm)

accel.

w

w

w

w

π

π

π

π

&
?

∑

wœ œ œ œ

B

p

q = 136

∑

wœ œ œ œ

∑

wwœ œ œ œ

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

www
F strummed pizz.

F

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

...˙̇̇ Œ

œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
Œ œ œ ˙> >

&
?

33 œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
..˙̇ Œ

œœœœbb . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.

wwb ..˙̇bb Œ

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

wwww

œœœœnn . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
wwn ww

œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœ œœ
Œ ˙

œ

..˙̇ Œ

œœb
. œœ

. œœ
. œœ

. œœ
. œœ

. œœ
. œœ

.
wb
wwb wwbb>
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39 ∑

∑

∑

∑

œœ
. œœ

. œœ
. œœ

. œœ
. œœ

. œœ
. œœ

.
w
wwww

∑

∑

∑

∑

œœn . œœ
. œœ

. œœ
. œœ

. œœ
. œœ

. œœ
.

ww
wwn ww

Œ œ œ œ œ œ
If you look at the

Œ œ œ œ œ œ
If you look at the

Œ œ œ œ œ œ
If you look at the

Œ œ œ œ œ œ
If you look at the

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

ww

f

f

C

f

f

wb
stars,

wb
stars,

wb
stars,

wb
stars,

œœœœbb . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.

Ó ˙̇bb

œ œ œ œ jœ .œ
cut ting off the rays,

œ œ œ œ jœ .œ
cut ting off the rays,

œ œ œ œ jœ .œ
cut ting off the rays,

œ œ œ œ Jœ .œ
cut ting off the rays,

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

ww
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-

-
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44 œ Œ œ œ
you will

œ Œ œ œ
you will

œ Œ œ œ
you will

œ Œ œ œ
you will

œœœœnn . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
ww

œ œ œb œ œ
see those stars

œ œ œb œ œ
see those stars

œ œ œb œ œ
see those starsœ œ œb œ œ
see those stars

œœœœbb . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.

˙̇ Œ œœbb

˙ œ œ
so min

˙ œ œ
so min

˙ œ œ
so min˙ œ œ
so min

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

ww

œ œn œ œ
ute that it would

œ œn œ œ
ute that it would

œ œn œ œ
ute that it would

œ œn œ œ
ute that it would

œœœœnn . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœbb . œœœœ.

ww

.œ jœ œb œ œ
seem that noth ing

.œ jœ œb œ œ
seem that noth ing

.œ jœ œb œ œ
seem that noth ing

.œ Jœ œb œ œ
seem that noth ing

œœœœbb . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœ. œœœ.

..˙̇bb œœ
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49

œ œ œb œ œ
could be

œ œ œb œ œ
could be

œ œ œb œ œ
could be

œ œ œb œ œ
could be

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

..˙̇ Œ

œ œ .˙
small er;

œ œ .˙
small er;

œ œ .˙
small er;

œ œ .˙
small er;

œœœœn . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
Ó ˙̇

‰ œ œ œ œ œ
it is in fact their

‰ œ œ œ œ œ
it is in fact their

∑

∑

œœœœbb . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.

wwbb

F

F
œ œ œb ˙

dim i nu tion,

œ œ œb ˙
dim i nu tion,

‰ œ œ œ œ œ
it is in fact their

‰ œ œ œ œ œ
it is in fact their

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

ww

F

F

œ Œ jœ .œb
(mm)

œ Œ jœ .œb
(mm)

œ œ œb ˙
dim i nu tion,

œ œ œb ˙
dim i nu tion,

œœœœnn . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
ww
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w

w

w
w

œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
ww

Œ œ œ œ œ
for man y of

Œ œ œ œ œ
for man y of

Œ œ œ œ œ
for man y of

Œ œn œ œ œ
for man y of

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.
Œ œ œ œ œ œ

f

f

f

f

D

œ œ œ œ œ
them are man y times

œ œ œ œ œ
them are man y times

œ œ œ œ œ
them are man y times

œ œ œ œ œ
them are man y times

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

.˙ œ œ

.œ jœ ˙
larg er

.œ jœ ˙
larg er

˙ ˙
larg er

˙ ˙
larg er

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

w

œ Œ œ œ
than the

œ Œ œ œ
than the

œ Œ œ œ
than the

œ Œ œ œ
than the

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

Œ œ œœ œœ
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59 œ œ œ œ œ
star which is the

œ œ œ œ œ
star which is the

œ œ œ œ œ
star which is the

œ œ œ œ œ
star which is the

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.
œ œ œ œ œ

˙ œ œ
earth with

˙ œ œ
earth with˙ œ œ
earth with˙ œ œ
earth with

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

˙ œ œ

.œ Jœ ˙
wa ter.

˙ ˙
wa ter.

˙ ˙
wa ter..œ Jœ ˙
wa ter.

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

w

œ Œ œ œ
O

œ Œ ˙
O

œ Œ ˙
O

œ Œ ˙
O

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

Ó œ œ

ƒ

ƒ

ƒ

ƒ

-

-

-

-
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&

V
?

&
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T
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w
Time!

.˙ œ

œ .˙
Time!ww
Time!w
Time!

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
œ œ ˙ œ

J
œœœ

www
&

E

f

w .˙ œ

w

ww
w

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ œ œ œ œ œ

ww

w

ww
w

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ
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66 .˙ Œ.˙

.˙ Œ

..˙̇ Œ

.˙ Œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ ?

∑

∑

∑

∑

œœœœbb . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.

Ó ˙̇bb

∑

∑

∑

∑

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

ww

∑

∑

∑

∑

œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
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F

∑

∑

∑

∑

œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
Œ œ œ œ œ œ

..˙̇ Œ>
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71 ∑

∑

∑

∑

œœb . œœ
. œœ

. œœ
. œœ

. œœ
. œœ

. œœ
.

Œ œb œ œ œ œ
œ œ .˙
Ó ˙̇bb

∑

∑

∑

∑

œœ
. œœ

. œœ
. œœ

. œœ
. œœ

. œœ
. œœ

.
œ œ .˙
wwÓ Œ œ

∑

∑

∑

∑

œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
www

Œ œ œ œ œ œ
Now re flect what

Œ œ œ œ œ œ
Now re flect what

Œ œ œ œ œ œ
Now re flect what

Œ œ œ œ œ œ
Now re flect what

œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
...˙̇̇ Œ

f

f

F

f

f

˙b Œ œ
this, our

˙b Œ œ
this, our

˙b Œ œ
this, our

˙b Œ œ
this, our

œœœœbb . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.

Ó ˙̇bb
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66 .˙ Œ.˙

.˙ Œ

..˙̇ Œ

.˙ Œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ ?

∑

∑

∑

∑

œœœœbb . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.

Ó ˙̇bb

∑

∑

∑

∑

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.
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∑

∑

∑

œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
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∑
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71 ∑

∑

∑

∑

œœb . œœ
. œœ

. œœ
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. œœ

. œœ
.

Œ œb œ œ œ œ
œ œ .˙
Ó ˙̇bb

∑

∑

∑

∑

œœ
. œœ

. œœ
. œœ

. œœ
. œœ

. œœ
. œœ

.
œ œ .˙
wwÓ Œ œ
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∑

∑

∑

œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
www

Œ œ œ œ œ œ
Now re flect what

Œ œ œ œ œ œ
Now re flect what

Œ œ œ œ œ œ
Now re flect what

Œ œ œ œ œ œ
Now re flect what

œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
...˙̇̇ Œ

f

f

F

f

f

˙b Œ œ
this, our

˙b Œ œ
this, our

˙b Œ œ
this, our

˙b Œ œ
this, our

œœœœbb . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
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76 .œ jœ jœ .œ
star,

.œ jœ jœ .œ
star,

.œ jœ jœ .œ
star,

.œ Jœ Jœ .œ
star,

œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ. œœœ.

ww

œ Œ œ œ
must

œ Œ œ œ
must

œ Œ œ œ
must

œ Œ œ œ
must

œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.
ww

œ œ œb œ œ
look like at such a

œ œ œb œ œ
look like at such a

œ œ œb œ œ
look like at such a

œ œ œb œ œ
look like at such a

œœœœbb . œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ. œœœœ.

˙̇ Œ œœbb
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Independently published choral works by Jocelyn Hagen: 
 

	 Agnus Dei, from Ashes of Roses	 TTB div. a cappella, Bar. solo
	 April and the Sun	 SATB a cappella choir
	 Benedictus, from amass	 SSAATTBB a cappella choir, SATB soli 
	 Divine Image	 treble choir, women’s choir, SSATB choir, oboe and piano 
	 Endless	 SATB choir, 2 violins and piano
	 Forgotten	 SSA choir, oboe and piano
	 I Saw Two Clouds at Morning	 SSAATTBB a cappella choir 
	 Ladies in Green	 SSA choir and piano
	 Moon Goddess	 SSA choir, 4-hand piano, percussion
	 Numeri Atque Voces	 TTBB and SATB choirs
	 On My Dreams	 SATB div. choir, piano, opt. trap set
	 Ophelia	 SATB a cappella choir
	 Prayer	 SA div. choir, violin and piano 
	 Salve, Regina	 SSA a cappella choir
	 Sanctus, from amass	 SSATBB a cappella choir, SA soli 
	 Someone Will Remember Us	 SSAA choir, violin, viola, cello and harp 
	 Trees Need Not Walk the Earth	 SATB choir, piano, marimba & rain stick
	 Veni, Sancte Spiritus	 SATB a cappella choir

Extended works for chorus 
	 Ashes of Roses (48’)	 requiem for SATB choir, orchestra, and soloists 
	 amass (65’)	 SATB choir, STB soli, cello solo, cello quartet, guitar and percussion trio
	 The Notebooks of Leonardo da Vinci (35’)	 SATB choir, orchestra or chamber orchestra, video projections 
	 Songs for Muska (70’)	 SATB choir, soloists, violin, cello, mandolin, harp, 2 percussionists 
	 Swimming Into Winter (17’)	 SATB (divisi) choir, winds and percussion

Jocelyn Hagen 
 

Jocelyn Hagen composes music that has been described as “simply magical” (Fanfare Magazine) and 
“dramatic and deeply moving” (Star Tribune, Minneapolis/St. Paul). She is a pioneer in the field of 
composition, pushing the expectations of musicians and audiences with large-scale multimedia works, 
electro-acoustic music, dance, opera, and publishing. Her first forays into composition were via 
songwriting, still very evident in her work. The majority of her compositions are for the voice: solo, 
chamber and choral. Her melodic music is rhythmically driven and texturally complex, rich in color and 
deeply heartfelt.

In 2019 and 2020, choirs and orchestras across the country are premiering her multimedia symphony 
The Notebooks of Leonardo da Vinci that includes video projections created by a team of visual artists, 
highlighting da Vinci’s spectacular drawings, inventions, and texts. Hagen describes her process of 

composing for choir, orchestra and film simultaneously in a Tedx Talk given at the Walker Art Center in Minneapolis, now available on 
YouTube. Her dance opera collaboration with choreographer Penelope Freeh,Test Pilot, received the 2017 American Prize in the musical 
theater/opera division as well as a Sage Award for “Outstanding Design.” The panel declared the work “a tour de force of originality.” 

In 2013 Hagen released an EP entitled MASHUP, in which she performs Debussy’s “Doctor Gradus ad Parnassum” while singing Ed 
Sheeran’s “The A Team.” She is also one half of the band Nation, an a cappella duo with composer/performer Timothy C. Takach, and 
together they perform and serve as clinicians for choirs from all over the world.

Hagen’s commissions include Conspirare, the Minnesota Opera, the Minnesota Orchestra, the International Federation of Choral Music, 
the American Choral Directors Association of Minnesota, Georgia, Connecticut and Texas, the North Dakota Music Teachers Association, 
Cantus, the Boston Brass, the Metropolitan Symphony Orchestra and the St. Olaf Band, among many others. Her work is independently 
published through JH Music, as well as through Graphite Publishing, G. Schirmer, ECS Publishing, Fred Bock Music Publishing, Santa 
Barbara Music Publishing, and Boosey and Hawkes.


