Il-presepju tal-Milied (The Christmas Cradle) Timothy C. Takach pdf download - $1.60
SATB div. a cappella printed - $3.00

/7

Timothy C. Takach

ll-presepiju tal-Milied

for SATB div. a cappella choir

Commissioned by The Rose Ensemble, in tribute to the life’s work of Monsignor Dun Gwann Azzopardi.

[
== " Timothy C Takach.com
[



IPA Transcription

Bambin tax-xama’, fuq zewg tibniet:
[bem'bin tefreme fu? zewd3z tib'nict]
Madwaru siekta, erba’ naghgiet.
['medwary 'siekte 'erbe naTd3zict]

‘L hawn gharrkopptejha, Ommu Marija
[lewn e:r:kop:'tej.e ‘om:s me'rije]
Thares titghaxxaq, b’dik it-Tarbija.
[thares  tr'tai:e? 'bdik 1t:er'bi.je]

CuZeppi hiemed, kollu hosbien,
Tdzu'zep:i 'hiemed 'kol:s hoz'bien]
Mill-belt imkecci, x aktarx ghajjien.

[mil:'belt m'ketj:z  fek.terz a:j:ien]

Anglu tax-xama’, f'idu l-kelmiet:
[endzls tefieme ‘fids Ikel'migt]
“Glorjalil Allafl’oghla smewwiet!”
[glorja 1l 'elie ‘flozla smew:'igt]

Ftit Themm il-baqra, b’ghajnejha kbar
[ftit lem: 1I'be?re ‘'baijngj.e: ‘'kbar]
Donnha b’nifisha, se ssahhan Ighar.
[don:a: bnr'fisa: 'se srehren 'lair]

Lil hinn il-hmara, thares f’daghbien.
[lzl 1n: 1'hmare ‘'tharez fda:'bien]
Ma tistax tithem, x’misteru kien:
[me tistef ‘tifem ‘[misters ‘kien)

Kif I'Iben ' Alla, kbir u setghan
[kif liben 'tel:e 'kbir v set:'a:n]
Twieled fghar fqajjar mhux f’dejr sultan!
[twicled fer ‘ftejier 'mu:3 fdejr sul'tan]

Lghar nofsu mdawwal, min-nar ghajjien
[la:rr  nofsy ‘mdew:el 'miniar  a:jien
Issa jitqawwa, issa jickien.
[1sie jit7ew:e 'ts:e Joif 'kien]

Fl-isfond tal-qasam, xi raghaj fil-bogh’d
[flzsfont tel?esam [t 'raiej fil'bo:at]
Jidher iqgarreb, donnu jirtogh’d!

[jz.derr 1?'erieb 'donis jir'toiat]

Meta Dicembru, jerga’ fil-qrib,
[mete difembrs  ‘jerdze f1l'?rip]
Dan il-Presepju, imkienu jsib.
[den 1lpre'sepju  1m'kienu ‘jsip]

U xhin id-dalma, terga’ filghaxija
[v 'fhin 1d'delme ‘'terdze fila:'fi.je]
Dwaru ningabru, lkoll ghalenija.
[dwarys nindzebrs  'lkol  a:le'ni.je]

Mghaxxqin inharsu, lejn il-Bambin,
[mef:?in 1n'harsu 'lejn 1lbem'bin]

Xi talba ingedwdu, ta’tfal ckejknin.
[ ‘telbe 1n'gedwdu ‘tetfel tkejk'nin]

- Alfred Cachia
- Sung in Maltese

A wax’d Jesus lies on some straw:

Surrounded by four quiet lambs.

Nearby kneels Mary, his mother

Gazing at the Child with pride.

Joseph stands silent, deep in thought,

Thrown out of the city, probably tired.

A wax’d angel holds the words:

“Glory to God in the highest!”

Close by, the cow, with its large eyes

Stands warming the cave with its breath.

Close by, the donkey, staring and mute

Doesn’tunderstand the mystery:

How God’s own son, mighty and strong

Is born in a poor cave and not in a king’s palace!

The cave is dark, lit by a fire

First growing strong, then weakening.
Shepherds draw near, come from afar
Shaking in awe and wonder!

Each year as December approaches,
This crib will find its proper place.
And at dark, when night falls again
We will gather around him joyfully.
And joyously looking at Baby Jesus,

Murmur simple children’s prayers.



Guide to Maltese pronunciation in this poem

An audio recording of a native Maltese speaker reading the poem is available and
provides an essential element in preparing the language of this piece.

Maltese is a Central Semitic language spoken by people on the Mediterrancan
islands of Malta, Gozo (Ghawdex) and Comino (Kemmuna). The Maltese language

developed from Sicilian Arabic, a form of Arabic that developed in Sicily and Malta \

between the 9th and 12th centuries. Maltese vocabulary is a mix of Sicilian and “ ﬁ

Italian (50%) and English (6-20%). 668 0 &e
@O AN\l

a[e] short version falls between nut and net, or long [a] as n‘gk Q“ dX%‘XX

c[€] asin bet % ‘

i [1] short as in kit, or long [i] as in meet

j [l asinyard ? Q C/OQW

o[o] asin got

Vowels:

u [u] as in put \)
ghis silent but functions to elongate %@Khe it occurs before oraftera

[a:].e[e]oro[o:]"

*note two occurrences of a shght schwa in the elongated o [0:] in fil-bogh’d
[fzI'bo:at] and jirtogh’d [jIr'to:et]

In some contexts, the elongation does not take place, for example £ ghar fqajjar
[fer 'f7ej:er] where ("ghar leads into the stronger first syllable of fqajjar...

Diphthongs:

ic [ie] as inyet

aj[ej]asin

aw [ew] as mm
¢ ] a5 in i et
ew [ew] no English equivalent

Consonants: -

CTH] as in child
gTd3] asin judge
h [h]as in hot

Timothy C Takach.com

the vocal cords

HENOR &\)0%63 AN

his silent
q[?] is a glottal plosive sound, produced by closing and then suddenly separating 0&\\% o

t[t:], xx [[], etc. double consonants, represented with a colon
ened, example nn [n:] as in unnatural or Donnha ['don: a

Note that apostrophes and hyphens are wri &t eard as pauses in
or sung language. Only gh a @&asl ly stop the sound. CO

Apostrophes in the IPA brackets precede the s @‘n?a word, for ex-
ample sickta ['siekte], indicating the sﬁ@{h st syllable.
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Reviewed as “gorgeous” (Washington Post) and “stunning” (Lawrence Journal-World), the music of Timothy C.
Takach has risen fast in the concert world. Applauded for his melodic lines and rich, intriguing harmonies, Takach
has received commissions from the St. Paul Chamber Orchestra, St. Olaf Band, Cantus, Pavia Winds, Lorelei
Ensemble, VocalEssence, the DeBartolo Performing Arts Center, The Rose Ensemble, and numerous other
organizations. His compositions have been performed on A Prairie Home Companion, The Boston Pops holiday
tour, multiple All-State and festival programs and at venues such as the Library of Congress, Kennedy Center and
Royal Opera House Muscat. He is a co-creator of the theatrical production of All is Calm: the Christmas Truce of

1914, by Peter Rothstein.

his wife and two sons.

Takach studied music composition at St. Olaf College, Northfield, MN, and has frequent national work as a
composer-in-residence, presenter, clinician and lecturer. He is a full-time composer and lives in Minneapolis with

Selected vocal works by Timothy C. Takach:

A Depth We Cannot Sound

A Worshipper and a Man

And 1 Saw

As the Sunflower Turns on Her God

The Darkling Thrush

Fragile

Listen to the Apples

Neither Angels, Nor Demons, Nor Powers
Nubes Oriebatur: the eruption of Vesuvius
One Boy Told Me

Ragnarok

Su Rahva Koda (The House of Your Kindred)
This Alien Landscape

This Amazing Life

And 1 Saw

Bahihii Waaliidkay Dhaqay

Cassiopeia

Queen of the Range

The Streets of Laredo (arr. American Folk Song)
There is No Rose

Torn Map

Twenty Questions

All Natures, Even Mine
Empty

Goodbye, Then

I Will Howl

Kin

Luceat Eis

Mad

Original Harmony
Rough Beast

Salve Regina

Things I Didn’t Know I Loved

The Longest Nights (ca. 21°)
This is How You Love (ca. 35°)
True North (ca. 16°)

We, the Unknown (ca. 40°)

We Made a Grave For Him, And Her Smoke Rose Up Forever (ca. 10°)

Where Beauty Comes From (ca. 16°)

SATB, vibraphone, marimba, large tom

SATB a cappella

SATB div. a cappella

SSAATBB div, Sop. solo, SSATB soli, a cappella
SATB, SAT soli, a cappella

SATB, hand drum

SATB div. a cappella

SSATBB a cappella

SSATBB a cappella

SATB, piano

SATB div. a cappella

SSAATTBB a cappella

SATB, crotales, suspended cymbal, bass drum
SA(T)B, piano

(earthsongs)

(Graphite Publishing)

SSAA div. a cappella
2-part, piano

SSA a cappella

SA, piano

Unison, TTB, piano
SSAA, SS soli, a cappella
SA, piano

2-part treble, piano

Graphite Publishing)
Graphite Publishing)
Lorelei Ensemble)

Graphite Publishing)

Py

TTTBB a cappella

TB (opt. div), piano, opt. djembe
TBB choir, Bb clarinet, piano
TBB choir, piano or cello

TB, piano

TTTBB a cappella

TB, piano

TTBB a cappella

TTBB, percussion

TBB semi-chorus, TTBB a cappella
TTBB a cappella

(Colla Voce)

(Graphite Publishing)
(Graphite Publishing)

SATB, piano or string quartet
SATB div. a cappella

SATB, chamber orchestra

TTBB, soloists, chamber orchestra
TTBB a cappella

TBB, 2-part, SSAA, SATB; piano
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