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Program Notes 
 
 
Sunshine and Cloudless Sky is the fourth movement of a larger work for treble choir and string 
quartet, Anne Frank: A Living Voice, commissioned by the San Francisco Girls Chorus in 
celebration of its 25th Anniversary.  The text is based on excerpts from The Diary of Anne Frank, 
taken from the 1952 and 1991 English translations of the book.  The entire composition premiered 
in May, 2004.  It is the featured work on the SFGC CD, Voices of Hope and Peace. 
 
Anne Frank was between 13 and 15 years old when she wrote her Diary, while living in a secret 
upstairs annex over a warehouse in Amsterdam with her family, the Van Pels family, and Fritz 
Pfeffer. Despite all the fears and frustrations she experienced in over two years of hiding from the 
Nazis, Anne learned how to survive, to find beauty in small things, and to hold on to her ideals. 
 
The text excerpts are chronologically arranged, and span more than two years. They portray a 
psychological progression from fear and despair to strength and hope.  The text from Sunshine 
and Cloudless Sky is taken from the following Diary entries: 
 
Feb. 23, 1944.  I go to the attic almost every morning . . . This morning . . . Peter was . . . cleaning 
up.  He finished quickly and came over to where I was sitting . . . on the floor.  The two of us [Peter 
and I] looked out at the blue sky, the bare chestnut tree glistening with dew, the seagulls and other 
birds glinting with silver as they swooped through the air, and we were so moved and entranced 
that we couldn’t speak . . . We breathed in the air, looked outside, and both felt that the spell 
shouldn’t be broken . . .  ‘As long as this exists, . . . this sunshine and this cloudless sky, and as 
long as I can enjoy it, how can I be sad?’ 
       
March 7, 1944.  I lie in bed at night, after ending my prayers with the words, ‘thank you God for all 
that is good and dear and beautiful,’ and I’m filled with joy . . . At such moments I don’t think about 
all the misery, but about the beauty that still remains . . .      
 
Through her words, Anne Frank portrays the triumph of the human spirit in the midst of suffering 
and cruelty. Otto Frank, Anne’s father and only annex survivor, states: “I hope that Anne’s book will 
have an effect on the rest of your life so that insofar as it is possible in your circumstances, you will 
work for unity and peace.”  The Diary has been published in 67 languages, and over 31 million 
copies have been sold.   
 
It is my hope that Anne Frank: A Living Voice, will also be an inspiration to this end.   
 
Linda Tutas Haugen 
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Selected Choral Music by Linda Tutas Haugen from Ephraim Bay Publishing Company 
 

MIXED CHOIR 
Be Still and Know - SATB, cello, piano         EBPC-C127 
Breath of the Mountains: A Folk Suite - (24’) 4 movements, SATB, piano reduction   EBPC-C120 
Children of Light - from Songs of Hope and Promise, SATB, organ      EBPC-C131 
Domine Deus, Agnus Dei - from Gloria, SATB, piano       EBPC-C126 
Gloria - (40’) 12 movements, SATB, piano reduction       EBPC-C123 
In the Shadow, I Will Sing! - SATB, piano        EBPC-C134  
I Cannot Forget You - from Breath of the Mountains: A Folk Suite, SATB, 2 violins, piano    EBPC-C121 
I Lift Up My Eyes - SATB, Native American flute or alto flute, harp or piano, cello     EBPC-C133 
Laudamus Te - from Gloria, SATB, piano        EBPC-C124 
Lizzy Lindsay - from Breath of the Mountains: A Folk Suite, SATB, piano, opt. folk musicians   EBPC-C122-1  
Lizzy Lindsay - from Breath of the Mountains: A Folk Suite, SAB, piano, opt. folk musicians   EBPC-C122-2 
Songs of Hope and Promise - 3 anthems, SATB, organ       EBPC-C128  
A Quiet Place - from Songs of Hope and Promise, SATB, organ      EBPC-C130  
The Eternal God - from Songs of Hope and Promise, SATB, organ     EBPC-C129 
To Change the World - SATB, viola, piano        EBPC-C135 
We Come Only in Passing - from the opera, Pocahontas, Soprano soloist, SATB, piano, opt. violin  EBPC-C132-1 
We Come Only in Passing - from the opera, Pocahontas, Soprano soloist, SATB, chamber orchestra  EBPC-C132-2           
You Are Worthy, Our Lord and God - from Gloria, SATB, a cappella or with piano    EBPC-C125 
  

WOMEN'S/TREBLE CHORUS 
A Canticle of Blessing - SSAA, Tibetan singing bowls or bells/chimes, violin    EBPC-C030-1 
A Canticle of Blessing - SSAA, bells/chimes, piano                              EBPC-C030-2 
Anne Frank: A Living Voice - (30’) 7 movements, SSAA, string quartet     EBPC-C025-1 
Anne Frank: A Living Voice - (30’) 7 movements, SSAA, piano      EBPC-C025-2 
Grandmother - from Breath of the Mountains: A Folk Suite, SSA, piano, opt. treble instr., cello, perc. EBPC-C021 
Hinei Mah Tov: Two Brothers - children's choir, chamber ensemble      EBPC-C027 
Holy, Holy, Holy - from Gloria, SSA, piano, 2 flutes, 2 clarinets      EBPC-C022 
It is the Silence from Anne Frank: A Living Voice - SSAA,  piano      EBPC-C024 
I Wandered Lonely as a Cloud - SSA, flute, piano       EBPC-C029 
Let Us Sing! - SSA, viola, bells         EBPC-C028 
Min Brollopsdag (My Wedding Day) - SSA, violin and cello, or piano     EBPC-C031 
Psalm 42 - SS or SA, harp, cello         EBPC-C023 
Sunshine and Cloudless Sky - from Anne Frank: A Living Voice, SSA, piano     EBPC-C026 
We Shall Never Say Goodbye - SSA, flute, cello, piano       EBPC-C020 
 

EXTENDED WORKS FOR CHORUS AND ORCHESTRA 
Breath of the Mountains: A Folk Suite - (24’) 4 movements, SATB, symphony/chamber orchestra              EBPC-COR200  
Gloria - (40’) 12 movements, SATB, symphony orchestra      EBPC-COR201-1  
Gloria - (40’) 12 movements, SATB, chamber orchestra            EBPC-COR201-2 
 
To order directly or for more information, visit www.lindatutashaugen.com or www.ephraimbaypublishing.com. 

Linda Tutas Haugen  
 
Performed on four continents, Linda Tutas Haugen’s music has been critically 
acclaimed as “music of character and genuine beauty.” [Minneapolis Star 
Tribune.]  Opera Today praised her opera, Pocahontas, as “superbly crafted,” 
“engaging,” and “beautiful and powerful.”  She has written for instrumental 
and vocal chamber ensembles, symphony orchestra, wind ensemble, solo 
voice, chorus, and opera.  She has received national awards, fellowships and 
commissions from ASCAP, American Composers Forum, American Guild of 
Organists, Meet The Composer, National Endowment for the Arts, National 
Kidney Foundation, San Francisco Girls Chorus, and Virginia Arts Festival and 
Virginia Opera.  Her choral music has been performed by high school,  
university and adult choirs throughout the U.S., in Europe, Asia and Australia. 
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